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The DORE GALLERY, 

35, New Bond Street. 



MESSRS. FAIRLESS AND BEEFORTH, PROPRIETORS. 

DORE'S GREAT WORK — CHRIST LEAVING THE PRJETORIUM, 
30ft. by 20ft. 

" Doubtless the finest pictorial illustration of the ineffable tragedy of the Redemption that 
art has produced in modern times." — Morning' Post, 

DORE'S NEW GREAT WORK— CHRIST ENTERING JERUSALEM, 
30ft by 20ft 

" M. Dore" has here proved himself to be not only an inventive designer and a true poet, but a 
great colourist." — Datty Telegraph. 

DORE'S LAST GREAT WORK— MOSES WITH THE BRAZEN SER- 
PENT, 30ft. by 20ft. (Pendant to " Christ Leaving the Prffltorhim.") 

" As Moses lifted up the serpent in the wilderness, even so must the Son of Man be lifted up." 
—St. John, iii. 14. 

DORE'S DREAM OF PILATE'S WIFE. 

" To paint the Dream was reserved for the genius of Dore*. How this has been accomplished 
and with what amazing artistic faculty of creation, no words can exactly describe." — Daily News, 

DORE'S CHRISTIAN MARTYRS. 

"In the region of pure imagination, we have a striking, thrilling, ennobling picture. — Art 
Journal, 

DORE'S TRIUMPH OF CHRISTIANITY. 

" The work must be seen by everybody, and when once seen can never be forgotten."— 
Saturday Revieiv. 

DORe's NIGHT OF THE CRUCIFIXION. 

"Only Dore*, in the proud assurance of his unfailing hand, could have dared to attempt a 
scene so sublime in its effects." — Standard. 

DORE'S SOLDIERS OF THE CROSS. 

"A vision of the Crusades. Very fine and poetical is this imagining of the Noble Army 
whose symbol and banner is the Cross." — Aratitect. 

DORE'S BATTLE OF ASCALON. (Pendant to "Soldiers of the Cross.') 
Just completed. 

DORE'S HOUSE OF CAIAPHAS. 

" The covenanting of Judas with the priests for the thirty pieces of silver is an imaginative 
scene full of power and of character." — Art Journal. 

DORE'S MASSACRE OF THE INNOCENTS. 

" Exhibits dramatic intensity of passion and action. Its real merit lies in its energetic, but 
not exaggerated design." — At/utueum, 

DORE'S NEOPHYTE. 

"A host in power of design in itself; a really noble work."— Athenaum. 

DORE'S TAPIS VERT : (Gambling Table at BADEN.) 31ft. by 14ft 

"Dore* will gain all the credit he deserves for an admirable composition and for a vigour of 
dramatic expression which occasionally approaches that of Hogarth in intensity."— Daily 
Telegraph. 

DORE'S FRANCESCA DA RIMINI. 

"A more perfect embodiment of female beauty we have never beheld. It is a work of sur- 
passing merit, and justifies the highest eulogiums it is in the power of language to bestow."— 
• Examiner, 

T>ORE'S ANDROMEDA. 

"Is marked by originality, and forms a worthy pendant to the well-known ' Francesca da 
Rimini. '"—Arvtttect. 
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Parts L and II. of the NATIONAL GALLERY form a complete 
Catalogue of the Collection, and may be had bound in one vol., price 3s. 



PREFACE. 



-*Q+- 



The following is a complete Catalogue of the foreign 
pictures, with descriptive notes. It is intended — 

1. For those who are unable to visit the National Gallery ; 

2. For those who, having visited it, desire some memento ; 

3. For those who wish to save time and trouble in 

examining its contents. 

The titles and descriptions are taken in most part from 
the Official Catalogue, which no student should be without. 

The illustrations are intended to aid the memory and 
facilitate reference ; they are not intended as works of art. 

An Index to Painters will be found at the end of the 
volume. 

October 1878. 
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LIST OF FOREIGN PICTURES 

ADDED SINCE THE 

ENLARGEMENT OF THE NATIONAL GALLERY 

IN 1876. 



NO. GALLERY PAG^ 

1022. " An Italian Nobleman." Moroni XIV. 79 

{Sketched on p. 79.) 

1028. " An Italian Lady." Moroni XIV. 77 

[Sketched on p. 77.) 

1024. " An Italian Ecclesiastic." Moroni XIV. 70 

{Sketched on p. 70.) 

1025. " An Italian Nobleman." Il Moretto XIV. 77 

{Sketched on p. 77.) 

1081. " Mary Magdalen." Savoldo XIV. 72 

{Sketched on p. 72.) 

1082. " The Agony in the Garden." Umbrian School . . XV. 88 
1088. "The Adoration of the Magi." Filippino Lippi . . XIV. 81 

1084. " The Nativity." Botticelli XIV. 81 

1085. "Portrait of a Knight of Malta." Francia Bigio . XV. 86 

1086. " Portrait " (Flemish). Painter unknown . . . XII. 89 

1041. " Vision of St Helena." P. Veronese XVIII. 93 

{Sketched on p. 93.) 

1042. " Portrait of a Man." Cath. van Hemessen . . . XII. 89 

1045. " A Canon and Patron Saints." Gherardt David . XII. 45 
{Sketched on p. 45.) 



%* The pictures are mentioned in their order on the walls in 
October 1878; any subsequent alterations in arrangement can be 
explained by the attendants in the galleries. 



Gallery IX. — French School. 

Claude— N. Pousaa— G. Puussin— Champaifine— Cluuet— Bgurdon— Lancrel— Greuie, &t 




Entering the National Gallery by the staircase on the right hand, 
and passing through Gallery VIII., we come to the first of the rooms 
devoted to the foreign schools, containing thirty-five works by French 
painters; here also will be found the two Turners which the artist 
desired should be hung side by side with two Claudes. 

Commencing on the right of the doorway, leading into Gallery VIII. 
(see Plan), we find the first of seven works by N. PousSin — one of the 
early masters of the French school. This picture (No. 62, sketched 
above) is considered one of Poussin's masterpieces ; it was purchased 
for ^£2500. Another similar subject, and also a ^pod. exasss^t, ^a. 
No. 42, oa tho same wall 



French School. 



5. " A Sea-port at Sunset." Claude Lorraine. A composition with 

Italian architecture ; ships lying at anchor. 3 ft 3 in. x 4 ft. 3 in.* 

Fainted in 1644. Purchased in 1824. 

There are ten works by Claude in this gallery ; the best are on the 

Opposite wall. 

The central picture is a large sombre landscape, by Gaspar 
Poussin, brother-in-law and pupil of N. Poussin. 







31. " Landscape with Figures," representing Abraham and Isaac going 
to sacrifice. Gaspar Poussin. Purchased in 1824. 

There are six landscapes in this gallery by Dughet {called G. Poussin), 
of which the above is perhaps the best 

The three remaining works on this wall are by N. Poussin — 
165. " The Plague among the Philistines at Ashdod." 

4 ft 3 in. x 6 ft. 8 in. Presented in 1838. 
40. " Landscape with Figures; Phodon." a ft 6 in. X 3 ft 7 in. 

Presented in 1826. 
42. "A Bacchanalian Festival" ; landscape with a group of FaunSj 
Nymphs, and Bacchantes. 4 ft 8 in. x 3 ft 1 in. 

Purchased in 1826. 
[Door.] 



Gallery IX. 




On the right of the doorway are three small examples of Claude 
presented by Sir George Beaumont, the first two especially noticeable. 
61. "Landscape with Figures" sup- 
posed to represent the Annuncia- 
tion, or the angel appearing to 
Hagar. 
55. "Landscape with Figures" re- 
presenting the death of Procris. 

r ft. 3 in. x i ft. 7 in. 
68. "Landscape with Goatherd and 
Goats." i ft. 8| in. x i ft. 4 in. 
Next are two finely composed land- 
scapes by Gaspar Poussin — 
161. "An Italian Landscape" — 
mountain scenery. 

2 ft. 8 in.xs ft. 5 in. n .6:. Claude. ifi.8x.tt s . ■ 

Bequeathed by Lord Farnhorough. 
68. "A Woody Landscape — Evening"; a view near Albano. 

i ft. 7 in. x 2 ft. 2 in. Bequeathed by Rev. W. H. Carr. 

[ZW.] 

On the right of the doorway is a well-known Claude — 
6. "Landscape with Figures" ; supposed to represent David at the 
cave of Adullam. Claude Lorraine. 3 ft. 9 in. X 6 ft. 24 in. 
This picture was painted in 1658, and was, up to the time of the 
French Revolution, in the Chigi Palace at Rome. 

Bequeathed by Rev. W. H. Carr. 
96. " View of La Ficcia." G. Poussin. 1 ft. 7 in. x 2 ft. 2 in. 

Bequeathed by Rev. W. H. Can. 

9L " Venus sleeping, surprised by Satyrs." N. Poussin, 

2 ft. 2 in. x 1 ft- 8 in. Bequeathed by Rev. W. H. Carr, 
39. " Tke Nursing af Bacchus'' N. Poussin, 2 ft. 6J- in.X3 ft. 1 in. 
Landscape with Nymphs and Fauns tending the infant Bacchus, 

Bequeathed by G. J. Cholmondeley. 

The next four pictures are the two Claudes and two Turners him^ 
together for comparison ; they occupy ftie vTmcv^ai ^oVanTi cA "Cor. ««*• 



French School. 



wall. The first is scarcely an adequate representation of the colouring 
of Claude. The Turners are two of his best works. 




i. " Landscape with Figures"; representing the marriage festival of 
Isaac and Rebecca. Claude Lorraine. Purchased ii 




479. " The Sun rising in a Mist," J. M. W. Turner. 

Fishing-boats arriving and unloading, fishermen selling fish ; a 
guardship in the distance. Bequeathed by the artist. 

[Boor.] 



Gallery IX. 




498. "Dido building Carthage." J. M. W. Turner. 

Bequeathed by the artist. 

14. "A Seaport"; the embarkation of the Queen of Sheba on the 
occasion of the visit of Solomon. Claude Lorraine. 

4 ft. ii in. X 6 ft. 7 in. Purchased in 1824. 
This fine picture, painted in 1648 for the Duke de Bouillon, is 

known as the " Bouillon Claude " ; it is somewhat similar in composition 

to No. 30, sketched on p. 12. 

The remaining two pictures on this wall, hung above (bequeathed 
by Sir G. Beaumont), are a dark rocky landscape by Bourdon and 
another Claude, viz. : — 

64. " The Return of the Ark from Captivity" S£bastien Bourdon. 

3 ft. 5 in. X 4 ft. S in. 

The only work by Bourdon, one of the twelve ancient of the Academy 

of Painting in Rome in 1648 ; this picture was formerly in the possession 

of Sir Joshua Reynolds. 

19. " Landscape with Figures"; representing the story of Narcissus 
and Echo. ClautJe Lorraine. 3 ft 1 in. x 3 ft. 1 1 in. 



80. * A Man's Portrait" in the costume of the sixteenth centunj- 
Franjjois Clouet. is in. X 9 in. Painted 00. \raxi& \ &»&«&. vyw 



French School. 



Turning to the south wall, there are (in opposite corners) four 
interesting works, representing the " Four Ages of Man," by Nicolas 
Lancret, a painter in the style of Watteau. Lancret was a member of 
the French Academy in 1719, and notable as a painter of files galantes. 
101. "Infancy"; 102. "Youth"; 103. "Manhood"; 104. "Age." 

Lancret. Each 1 ft. 1 in. x 1 ft si in. 

Bequeathed by Lieut-Colonel Ollney. 
798. " Three Portraits of Cardinal Richelieu "; in red cap and robe. 

Philippe de Champaigne. i ft 1 1 in. x 2 ft 4I in. 

The only example of this artist, a celebrated portrait painter in the 
time of Louis XIV. Presented by Mr. A. W. Franks. 

36. " A Landstorm " ; mountain scenery. G. Poussin. 

4ft, 11 in.x 6 ft Purchased in 1824. 
236. " Castle of Sant Angela, Rome" C. J. Vep.net. 

View of Sant' Angelo, with a fete on the Tiber, representing tilting 
in boats and other festivities ; numerous small figures. Vernet was a 
celebrated marine painter of the last century ; his best works are in the 
Louvre. 3 ft. 3 in. X 4 ft 7$ in. Presented by Lady Simpkinson in 1853. 

The central picture on this wall is a Claude, considered by many 
to be his best work — 




30. " Sea-port, with the Embarkation of St. Ursula" Claude. 

" The water in this picture is a small basin or harbour ; on the left side is a 
perspective view of a rich pile of architecture, on the right are the ships about to 
conduct St Ursula and her followers on her pilgrimage." 



Gallery IX. 



13 



Here, as in No. 14, the picture is remarkable for atmospheric 
beauty ; we see the trees sway in the wind, and the light waves sparkle 
in the morning sun. Painted in 1646. Purchased in 1824. 

2. " Pastoral Landscape with Figures." Claude. 

3 ft. 4 in. x 4 ft. S in. Painted 1645. Purchased in 1824. 

[The remaining example of Claude is a classical landscape, 
No. 1018, on the south wall of Gallery XI. (p. 36).] 
65. " Cephalus and Aurora? N. Poussin. 3 ft. 2 in. X 4 ft. 3 in. 

Bequeathed by G. J. Cholmondeley. 
96. " Landscape, with Dido and AZneas taking shelter from the storm" 

G. Poussin. 4 ft. 10 in. x 7 ft. 4 in. 

A good example of the painter ; the subject is from the fourth book 
of VirgiL Bequeathed by Rev. W. H. Carr. 

903. " Portrait of Cardinal Fleury"; in his robes, with a small red 

skull-cap on his head. Hyacinthe Rigaud. 

2 ft. 8i in. x 2 ft. ij in. 

Rigaud painted a number of portraits in the time of Louis XIV. ; 
three of his works are in the Dulwich Gallery, and several in the Louvre. 
103, 104. Lancket. See p. 12. 

The last of the thirty-five pictures in this gallery, which very im- 
perfectly represent the old French school, is No. 206, " The Head of a 
Girl," Jean Baptiste Greuze; one of three examples of this painter, 
best known in England by his charming heads of children (see p. 32). 
There are much more important works by Greuze to be seen in the 
Louvre ; such as " The f 



Betrothal" &c. 
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Gallery X.— Italian School. 



There are fifty pictures in Gallery X., consisting principally of 
works of the Venetian, Tuscan, and Bolognese schools of the sixteenth 
and seventeenth centuries. 

Commencing on the right of the door leading into Gallery IX, (see 
■Plan), the first picture is — 

J^T] 28. " Susannah' and the Elders." 
p^| Lodovico Caracci. 

The only example of L. Caracci, 
the founder of a school of painting 
in Bologna in the sixteenth century ; 
his principal works are in the Bo- 
lognese gallery. 

Below are four small pictures, 

crowded with figures, which should be 

examined together — 

643. " The Capture of Carthagcna "; 

and " The Continence of Publius 

Cornelius Sdpio." 

644. " The Abduction of the Sabine Women "; and " The Reconciliation 
between the Romans and the Sabines." Giulio Pippi Romano. 
Giulio Fippi, called Romano, was one of Raphael's pupils; the 
above are designs for larger works. 




Gallery X. 



200. " The Madonna in Prayer" 

Sassoferrato. 

The other work by this artist is 
on the south side of this gallery, 
p. 23. The Madonna is in bright 
blue robe, with wanner tones in the 
painting than appear in the sketch. 
Bequeathed by Mr. R. Simmons, 1846. 

82. "The Holy Family"; with St. 
Francis adoring the infant Christ ; 
behind are Elizabeth and St John. 
Lodovico Mazzouni daFerrara. 
2 ft. ± in. X 1 ft. 6j in. 
Bequeathed by Rev. W. R Carr. 

70. " Cornelia and her Children " ; four figures ; life-size. Padovanino. 
4 ft 8 in. x 4 ft. Bequeathed by Lieut-Colonel Ollney. 

The other work by Alessandro Varotari (called Padovanino), who 
excelled in the painting of children, is " Bay with a Bird" on the 
north wall of Gallery XI. (p. 30). 

Next are four, of the eight, works (all in this gallery) by Annibale 
Caracci, the ablest of the Caracci family. Nos. 93 and 94, which 
are highly esteemed, used to hang in the Lancetti Palace at Rome, and 
are supposed to have been originally painted to decorate a harpsichord. 
63. " Landscape with Figures." 3 ft 5 in. X4 ft 5 in. 

Bequeathed by Rev. W. H. Carr. 





93. " Si/enus gathering Grapes." Annibale Caracci. 

In this picture the autumnal colour of the leaves is assisted by the 
use of gold-leaf. rteq\iea.ftieAVj^ RW -^- 1A -*- :;m - 



Italian School. 



94. " Pan teaching Apollo to play upon the Pipes" A. Caracci. 

i ft. 2 in. x 2 ft. 8 in. Purchased in 1824. 
198. " The Temptation of St. Anthony in the Desert." 

1 ft. ji in. x 1 ft. i£ in. Purchased in 1846. 




22. " The Dead Christ." Guercino. 

The only example of Giovanni Francesco Barbieri, " one of th* oa 
esteemed of the second-rate Italian masters," commonly called Gtltuoiu. , 
a work of great beauty, often engraved and imitated. 

Bequeathed by Rev. W. H. Carr. 

Above is the first of seven Guidos, all in this gallery — 
11. "St. Jerome kneeling before a Crucifix"; large half-length figure. 
Guido Reni. 3 ft ioi in. x 3 ft. Bequeathed by Rev. W. H. Carr. 

811. " Forest Scene, with Tobias and the Angel." Salvator Rosa. 

7 ft. 9 in.X nft. fin. . 
A wild, rocky landscape, not well seen in its present position. 
No. 84, on the east wall (sketched on p. 20), is the best of his 
three landscapes. The third example of this painter is in Gallery XI. 
(P- 34)- 

In the centre, on the line, is the only work by a Roman artist, a pupil 
of Andrea Sacchi, and painter to the papal court in the seventeenth 
century. 

174. " Portrait of a Cardinal." Carlo Maratta. 

3 ft. 11 in.X3 ft. 2 in. Presented by Mr. H. G. Knight, 



Gallery X, 



On either side of the foregoing are two of the numerous views of 
Venice by Canaletto, whose paintings^ were remarkable in their day 
for accuracy of detail ; he made frequent use of the camera lutida. 




"** s."<4 View in Venice." Canaletto. The Scuola della Caritk, now 

■-astr Academy of Arts, is seen near the tower beyond the Grand 

Canal. Presented by Sir G. Beaumont. 

163. "A View on the Grand Canal"; with the church of San Simeone 

Piccolo. 4 ft. t in. x 6 ft. 84 in. Bequeathed by Lord Famborough. 

The remainder of Canaletto's works are in the adjoining Gallery XI. ; 

the best is No. 937 (p. 29). 

In the right-hand corner is a sketch by one of Canaletto's pupils 
and imitators — 

210. " View of the Piazza of St. Mark, Venice." Francesco Guard 1. 
2 ft. 4 in. X 3 ft. 1 1 -i in. Bequeathed by Mr. R. Simmons. 
25. " St, fohn in the Wilderness'' Annibale Caracci. 

5 ft. S in. X 3 ft. r in. Purchased in 1824. 
56. "Landscape with Figures"; in boats on a lake. Annibale Ca- 
racci. 3 ft ii in. X 4 ft. 4* in. Bequeathed by Rev. W. H. Carr. 
160. " The Repose." P. F. Mola. A landscape with small figures, 
representing the flight into Egypt. 1 ft x 1 ft. 6 in. 

Bequeathed by Lord Famborough. 
The other work by Mola, alandscape, No. 6t) > \s.Q^.*ie.^ONi&v-H-ia^ 



Italian School. 



Next on the line is — 
642. " Christ s Agony in the Garden." 
Garofalo. i ft. 9 in. x i ft. 7. in. 
Purchased in i860. 

There are four works by Benvenuto 
Tisio (called Garofalo) : one in Gallery 
XIV. and two in the Octagon Hall 
(see pp. 68 and 91). 

271. " Ecce Homo." Guido. 

This picture was formerly in the 
possession of Sir Benjamin West 

Bequeathed by Mr. Samuel Rogers. 

9. " Christ appearing to Simon Peter 
after His Resurrection'' Annibale 
Caracci. 
This little picture is considered — 

" remarkable as an example of the school of 
the Caracci, which aimed at a union of the 
perfections of other schools — the grandeur of 
the Florentine, the grace of the Roman 
school, the colour of Titian, and the chiaro- 
scuro of Correggio." 

Purchased in 1826. 

Above is a large painting, attri- 
buted to Annibale Caracci — 
88, " Erminia taking Refuge with 

the Shepherds." 

From the story of Erminia in 
Tasso's ' Jerusalem Delivered.' 
4 ft. loin. X 7 ft. Purchased in 1824. 

"The picture represents that part of the story when Erminia (startled from the 
first repose which she had taken after her flight, by the sound of pastoral music) 
discovers an old shepherd busy making baskets whilst tending his flock, and listening 
to the music of three children." 

"The children," says Mrs. Jameson, "are divinely painted. Nothing can 
exceed their expression of genuine infantine surprise, as Enninia throws off her 
glittering helmet, and displays her gentle eyes and golden hair." . 

This picture was formerly attributed to Domenichino. 




Gallery X. 
21. " Portrait of a Lady" Cristo- 

FANO AlLORI. 

A Florentine lady of rank in white 
bodice, red sleeves, and head-dress 
richly ornamented with gold. The 
only work by Allori, who was a dis- 
tinguished Florentine artist in the 
sixteenth century; he painted the 
celebrated "Judith with the Head of 
ffoUfernes," in the Pitti Palace at 
Florence. 

Bequeathed by Rev. W. H. Carr. 



191. " Christ and St. John" Guido. The youthful Christ embracing 

St John ; two heads, i ft. 7 in. x 2 ft 3 in. Purchased in 1844. 

138. " Ancient Ruins with Figures." G. P. Pannini. A composition ; 

the pyramid of Cestius in the middle ground. 1 ft. 7$ in. x 2 ft. 1 in. 
Bequeathed by Lieut-Colonel Ollney. 




[Boor.] 



246. " Madonna and Child." Girolamo del Pacchia (Pachiarotto). 
2 ft 5 in. x 2 ft. Purchased in 1854. 
The only example of this painter; whose best known work is a 
fresco in the church of Santa Catarina at Sienna, his native place. 

76. " Christs Agony in the Garden!' Correcgio. 

1 ft 2 in. x 1 ft 4 in. Purchased in 1824. 
This small picture is a copy of the original in the possession of the 
Duke of Wellington, which was said to have been painted by Correggio 
for an apothecary, to whom he was indebted, for four scudi. There 
are four examples of Correggio in the National Gallery ; the best is 
No. 23, in Gallery XV. (sketched on p. 85) ; his greatest works are to 
be seen in Parma, his native place. 

Next is a large sombre canvas with clusters of overhanging trees, 
illustrating ^Esop's fable of Mercury and the Woodman. 

(Skdckd on mxt io^A 
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84. " Mercury and the Dishonest Woodman" Salvator Rosa. 

Purchased in 1837 for ^1680, 

172. " Christ and the Two Disciples at Emmaus." M. da Caravaggio. 
4 ft. 7 in. x 6 ft. 5! in. Presented by Lord Vemon. 

"A composition of four half-length figures. Christ, breaking bread, is seated 
between two of His disciples at a table, on which is spread an Italian meal ; the fourth 
figure, behind, is the cook, or host." 

This picture (the only one we possess by Caravaggio) is considered 
one of his best 

214. " The Coronation of the Virgin"; the Virgin, attended by cheru- 
bim, bome upwards by angels. A composition full of figures; an 
early work of the painter. Guido. 2 ft. i£ in. x 1 ft. 6J in. 

Bequeathed by Mr. W. Wells. 



85. " St. Jerome and the Angel" 

1 ft. 8 in. X 1 ft 3i in, 

" The saint is represented seated in a ca' 
manuscripts, his attendant Hon crouching 
seems to imply the special mission of St. Jer 



DOMENICHFNO. 

.. Bequeathed by Rev. \V. H. Carr. 

:ave, occupied in the study of his books and 

; at his feet. The apparition of the angel 

> the interpreter of the Scriptures." 



There are four works by Domenichino (one of the Caracci school), 
all in this room ; of which the above is considered the best 



In this corner of the gallery are two very characteristic examples of 
Guido j the one on the line being a repetition of a Magdalen in the 



Gallery X. 21 

177. " The Magdalen." Half-length, life-size. Guido. 

2 ft. 7 in. X 2 ft. 3 in. Purchased in 1840 for .£1680. 
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193. " Zc/ iw/ ^« Daughters? Goido. 



Ob either side of No. 177 are two miniature paintings, the first 
{No. 645) a good example of Mariotto Albertinelli, friend and 
assistant of Fra Bartolomeo, a Florentine painter of the fifteenth century. 

645. " The Virgin and Child." 6 in. X4 in. Purchased in i860. 

704. " Portrait of Cosmo I., Duke of Tuscany." Angelo Bronzino. 
8j in. x 6J in. Presented by the Queen. 

Bronzino was a pupil of 
Andrea del Sarto. More im- 
portant works by both these 
artists will be found together 
in the south-west corner of 
Gallery XIV. 

29. "A Holy Family." Fede- 

RIGO BAROCCI. 

Bequeathed by Rev. W. H. Carr. 
This picture is known as " La 
Madonna del Go/to," from the 
circumstance of a cat being in- 
troduced into the composition. 
The only work by this artist. 




Italian School. 



75. " Landscape with Figures" representing the story of St George 
and the Dragon. Domenichino. 

i ft. 8* in. x 2 ft. i in. Bequeathed by Rev. W. H. Carr, 

The greater part of the south wall is occupied by a large work by 
Paolo Veronese — 
268. " The Adoration of the Magi." Paolo Veronese. 

ii ft. 7 in.x io ft. 7 in. Painted in 1573. 
Purchased in 1855 for ^1977. 

" This picture, painted in 1573, presents a ruined building of Roman architecture, 
with pillars, a portion of which is roofed with thatch, and has served as a stable. On 
the right is the Virgin seated, holding in her arms the Infant, who is receiving the 
adoration of the three Wise Men. The retinue of the Magi are behind, some bearing 
presents. Composition of sixteen figures, life-size." 

There is another painting by Veronese (No. 97) near the west door 
of this gallery. Three examples of Paul Veronese are sketched on 
pp. 72, 75, and 93. 

Next is a good portrait by a painter of the school of Veronese. 

173. " Portrait of a Gentleman." Jacopo Bassano. 

3 ft. 9 in. X 2 ft. 10 in. Presented by Mr. H. G. Knight 

And, on the west wall, a large work, also attributed to Bassano — 




228. " Christ driving the Moneychangers out of the Temple." 

Presented by Mr. P. L. Hinds. 

The bestpictuie by this artist is " The Good Samaritan'' (No. 277), 
w the east wall of Gallery XV. (sketched on. p. 88}. 
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Above No. 173 is — 

69. " St. John preaching in the Wilderness "; five figures. P. F. Mola. 

1 ft. 8J in. x 2 ft. 2 in. 

196. " Susannah and the Elders." Guido. 3 ft 10 in. x 4 ft. 1 1£ in. 

Three half-length figures, life-size. Painted as a companion picture 
to No. 193, on the same wall (sketched on p. 21). There are several 
repetitions of these two pictures. 

48. " Landscape with Figures n ; representing the story of Tobias and 
the angel. Domenichino. i ft. 8£ in. x 2 ft. 1 in. 

Bequeathed by Rev. W. H. Cam 

740. " The Madonna with the Infant Christ 11 ; landscape background. 
Sassoferrato. 3 ft 2 in. x 2 ft. 5 in. Purchased in 1864. 

Next is a small subject, with four figures, by a pupil of Andrea del 
Sarto — 

652. " Charity." Francesco Rossi, called Salviati. 

9f in. x 7 in. Purchased in i860. 

Above Bassano's " Christ and the Moneychangers" and hung rather 
out of sight, is the only work by Ercole Grandi — 

73. " The Conversion of St. Paul 11 Ercole da Ferrara. 

1 ft. 11 in. X 2 ft 3 in. Bequeathed by Rev. W. H. Carr. 

" A confused group of men and horses, with the Saviour in the clouds, and a view 
of Jerusalem in the background." 

77. " The Stoning of St. Stephen 11 Seven small figures. Domenichino. 

2 ft 1 in. x 1 ft. 7 in. Bequeathed by Rev. W. H. Carr. 

The last picture in this gallery is — 
97. " The Rape of Europa. 11 Paolo Veronese. 1 ft 1 1 in. x 2 ft. 3 in. 
A study for the large picture in the Imperial Gallery at Vienna. 

[The other works by Italian masters will be found in Galleries XIII. , 
XIV., XV, XVII. and in the Octagon Hall. The earliest are in 
Gallery XVII. ; the best are in Gallery XV] 
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Gallery XL— The Wynn Ellis Gift 

Cuyp— Teniers— Mabuse— Van de Cappelle — Both— Metsu— Memling — Quintin Matsys— Ruysdael 
— Vandevelde — Van der Heyde — Hobbema — Paul Potter— Wynants — Berchem — Van Ostade — 
Bakhuizen — P. Veronese — Canaletto — Sir Peter Lely, &c. 

The Wynn Ellis Collection (bequeathed to the National Gallery in 
1876) consists principally of pictures by the Dutch and Flemish 
painters, and should be examined in connection with the adjoining 
Gallery XII. ; also with Gallery XVI., known as "The Peel Collection," 
the latter containing the choicest examples of the Dutch masters. 

There are ninety-four pictures in Gallery XL, varying greatly in 
quality and interest, and not arranged according to any particular school 

Commencing on the right of the door leading to Gallery X., the 
first picture is a river scene by a distinguished Dutch painter; the 
composition is indicated in the sketch on next page. 

978. " Dutch Vessels saluting' 9 W. Vandevelde. 

There are thirteen examples of W. Vandevelde : four in this gallery, 
two in Gallery XII., and seven in Gallery XVI. Two of the best are 
JVbs. 149 and 150, in Gallery XII. (p. 49). 
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966. "Rocky Italian Landscape"; with goatherds and muleteers. 

J. Both. 3 ft. 9 in. x 5 ft. 3 in. 

Of the six works by this eminent Dutch landscape painter, four are 
in this gallery and two in Gallery XII. Two of the most important 
are Nos. 957 and 71 (pp. 32 and 41). 

Next is a rich cabinet picture, excellent in quality and colour, by a 
brother of W. Vandevelde, the marine painter. 




No. 9S3. i ft. X 1 ft. at in. 

983. " A Bay Horse? A. Vandevelde. 
There are two other works by this artist in this gallery, and three in 
Gallery XVI. 
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The central picture on this wall is one of the many versions of " The 
Moneychangers? by Quintin Matsys, a famous Netherlands painter of 
the sixteenth century, whose principal works are at Antwerp. 




No. 944. a ft. n| in. X a ft. rf 



944. " The Moneychangers." Quintin Matsys, 

The sketch will sufficiently indicate the forcible delineation of 
character, and powerful effect, of this picture (a repetition with altera- 
tions of one at Windsor Castle) ; every detail of costume is elaborately 
studied ; the claret-coloured robe trimmed with fur, the scarlet head- 
dress of the merchant, &c. , are as brilliant as if painted yesterday. 

Another work, attributed to this artist, is at the north end of 
Gallery XII. (p. 47)- 

Above is a large landscape with figures — 
030. " The Garden of Love." The School of Giorgione. 

7 ft. 3 in.X4ft. « in. 
970. "The Drowsy Landlady." Gabriel Metsu. i ft. 2\'m.xi ft. ^in. 

" A woman in a scarlet gown and white apron is sleeping in a chair, with a clay 
pipe in her hand. Two men in the background, one endeavouring to wake her by 
tickling hei neck with his pipe ; a spaniel in front watching her." 

The two best examples of this celebrated painter of genre are in 
Gallery XVI., Nos. 838 and 839 (pp. 103 and c,6). 
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. barge and vessels saluting. 




966. "River Scene"; shipping, with £ 

Van de Cafpelle. 3 ft J in. x 5 ft. 

A good example of this Dutch marine painter. There are four of 
his works in this gallery, and one in Gallery XVI. ; one of the best, 
No. 964, is sketched on p. 34. 
• 1004. "Italian Landscape"; hilly country, muleteers resting with 

their animals. Bekchem. 3 ft. 7 in. x 4 ft. 1 in. 

Three of his landscapes are in this gallery, 
one in Gallery XII. and one in Gallery XVI. 

963. " The Toper? Teniers (the younger). 
A man in blue jacket and red cap, with 
mug and glass in hand ; cottage in the back- 
ground. This miniature picture is the first of 
fifteen works by the younger Teniers ; they 
are all in this gallery, or in Galleries XII. and 
XVI. (See Index.) 

The next picture, No. 943 (sketched below), is a small portrait by 
one of the most distinguished of the early Flemish painters ; a work 
remarkable for earnestness, delicacy, and finish. 

This picture, supposed to be the only 
portrait in existence of Memling, was 
formerly in the possession of Samuel 
Rogers. The costume is that of the 
Hospital of St. John at Bruges. 

Mending's three other works are at the 
north end of Gallery XII. (pp. 45 and 46). 

955. " A Ruin ; Women bathing." 
Cornelius Poelenbueg. 

A composition with many figures ; the 
only work by this artist, a painter of 
Utrecht ; his time was much occupied in 
painting the figures on other artists' land- 
scapes, a custom of the early Dutch 
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In the centre of this comer is — 
1015. " Fruit and Flowers and 

Dead Birds." Jan van Os. 

2 ft. 3 in. X i ft. 9 in. 

An excellent example of " still 
life," the only work by this Dutch 
artist 

946. "A Man's Portrait"; in gown 
furred with sable. Mabuse. 
This small portrait (hung as a 
companion to No. 943) and . No. 
656, at the north end of Gallery XII. 
(p. 44), are two good examples of 
this Flemish painter of the six- 
teenth century, but more important 
pictures by him are to be seen in 
the Louvre. Note the painting of the furred gown in No. 946. 

958. " Outside the Wails of Rome"; on the banks of the Tib* . 

J. Both, i ft 4J in. x 1 ft 9^ in. 
999. " Candle-light "; an officer presenting some jewellery to a lady. 

G. Schalcken. 6 in. x 7i in. 

There are four little works by this skilful painter of candle-light 
effects. (See Index.) 

Near the door leading to Gallery XII. is the portion of an early 
Florentine painting in tempera ascribed to Filippino Lippi — 
927. "An Angel adoring "; the head bent downwards, and the hands 

joined in the attitude of prayer. 1 ft. 9 in. x 9i in. 

Filippino Lippi's other works are with the Italian pictures, in 
Galleries XIII. and XIV. 

Above the foregoing is a large landscape by a painter unknown, very 
quaint and realistic in effect (No. 1017, 4 ft. X 5 ft. r 1 in.), representing 
a formal flower-garden, with labourers at work, and a picnic party in 
the foreground ; a strange medley of landscape gardening, a village, 
a church, and distant trees. 

[Door.] 

989. " tf r afermi//s." Jacob Ruysdael, ift, %\\ m,x aft. ni in. 
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1. X ; * ft. 9 

990. " Landscape" with lowering clouds. Jacob Ruysdael. 

There are twelve pictures by this well-known painter of woods 
and waterfalls. One of his best works is No. 854, in Gallery XVI. 
(sketched on p. 95). 
934. " Virgin and Child." Carlo Dolci. 2 ft. 6\ in. x 2 ft. 1 in. 

The only example of this Florentine artist, who has painted 
numerous, similarly highly finished, works to be seen in foreign galleries. 
993. "Landscape," with a house amongst trees. Van DER Heyde, 

Syiaxiijin. 

One of four pictures, the rest architectural subjects ; three are in 
this gallery and one in Gallery XVI. 
984. "Landscape with Cattle." A. Vandevelde. 9} in. X n J in. 

Above the large landscape by Ruysdael is one of two careful land- 
scapes by Philip de Koning — 
974. "View of the Scheldt" and Antwerp Cathedral. 

3ft.3in.X4ft. " in. 

De Rolling's principal works are to be seen in Amsterdam ; his 
other picture here hangs above the portrait of Dr. Johnson, in Gallery 
XVI. (p. 10a). 

Next are two Canaletti ; the first, on the line (No. 937), is a good 
example, very interesting in character, and in the costumes of Venice 
in the seventeenth century. 
937. " The Scuola of San Socco." Canaletto. 4ft. ioin.xfift- 6Jin. 

"The ceremony on Maundy Thursday, when the doge and officers of stale, 
with the fraternity of St. Rock, go in procession ti 
nnmetous figures and the frescoes of Tintoretto o 
be painted by Tiepolo. " 



3° 



The Wynn Ellis Gift. 



938. " Regatta on the Grand Canal." Canaletto. 

3 ft. ioin.x6ft i in. 

Above is No. 1013, "Geese and Ducks" (3 ft iol in. XS ft 1 in.), 
one of two specimens of the works of Hondecoeter, a distinguished 
Dutch bird painter in the seventeenth century. His best work is No. 
203, on the east wall of Gallery XII. (p. 53). 

995. " Woody Landscape"; cottages amongst trees, a pond in the 
middle ground, three figures in the foreground. Hobbema. 

3 ft 3 in. x 4ft- 4 in. 
Of the seven landscapes by Meindert Hobbema, the above and 

No. 685, Gallery XII. (p. 50), and No. 830, in Gallery XVI. 

(sketched on p. 103), are considered the best 

933. " Soy with a Bird." Padovanino. r ft 2 in. X r ft 7 in. 
A Venetian painter ; school of Titian. 



1003. "Dead'^irds." Jan Fyt. 

The only example of this painter; 
excellent in quality, and interesting 
to students of still life. 
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998. "The Duet" G. Schalcken. 
io£in.x8in. 

1009. "The Old Grey Hunter." 
Paul Potter. 

One of two examples of this 
celebrated animal painter of the 
Dutch school, whose life-size picture 
of a bull, at the Hague, is well 
known. No. 849, in Gallery XVI. 
(p. 103), is the best work. 

Above is a small picture — No. 945, " A Nun " ; St. Agnes adoring 
the Infant Christ ; 1 ft. 1 in. x 9 in. ; ascribed to Joachim de Patinir, 
an early Flemish painter, whose two other paintings are at the north 
end of Gallery XII. 

2008. ";4 Stag Hunt." Pieter Potter. 3 ft. 71 in. x 4 ft. iof in. 
The one work by the father of Paul Potter. 
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982. " A Forest Scene 11 ; sheep pasturing. A. Vandevelde. 

1 1 in. x 1 ft 6 in. 

973. " Sandbank 11 on a river ; a man fishing. Jan Wynants. 

10 in. x 1 ft. i£ in. 

There are two other small landscapes by Wynants (a contemporary 
of Wouwerman and Vandevelde) in this gallery and two in Gallery XVI. 
(See Index.) 

The central picture in this corner is an important work by Teniers 
the younger, a replica of the painting in the possession of the Duke 
of Bedford. 

952. u The Village File "; or, " The File aux Chaudrons. 11 D. Teniers 
(the younger). 2 ft. io| in. x 3 ft 1 1£ in. 

" A crowd of people, in holiday costumes of two hundred years ago, gathered on 
a green hillside, waiting to begin a f£te ; in front of a building on the left are rows 
of beer barrels, and cooks with cauldrons of soup, children with toy flags, &c; the 
tower of Antwerp Cathedral in the distance." 

The composition is characteristic and full of interest; his other 
works here have less incident, but exhibit finer qualities as a painter of 
interiors and of still life — such as No. 805, in Gallery XII. (sketched on 
p. 38), and No. 862, in Gallery XVI. (p. 96). 

Above the foregoing is a life-size portrait of " A Man in Black " 
(1012), 3 ft. 2 in. x 2 ft 7 in., ascribed to Vandyck, but more pro- 
bably by an English painter, Dobson, one or two of whose portraits 
may be seen in the National Portrait Gallery at South Kensington. 

972. " Landscape 11 with sportsman and dog. Jan Wynants. 

1 1 in. X 1 ft. 3 in. 

979. " Shipping: a Stiff Breeze 11 ; vessels riding out a gale. 
W. Vandevelde. i ft. 1 in. x 1 ft. 2 in. 

1006. " Landscape with Cattle 11 Berchem. i ft. i| in. x i ft. 3 in. 

There are next twelve small pictures on the line, commencing with a 
little oval portrait, one of three examples of a celebrated Dutch figure 
painter. 

968. "The Painter's Wife 11 ; half-length, in green dress trimmed 
with white fur. Gerard Dow. (Oval.) 51 in. X4i in. 

See his two other works, No. 192, in. Gallery "XXk <$» ^^^ , sx^ 
Na S25, in Gallery XVI. (sketched on p. ioiy 
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976. " A Battle: Cavalry and Infantry'' 



Wouwerman.* 

i ft. i in. X 2 ft. i in. 
A very animated picture, excellent in grouping, and a good example 
of this celebrated painter of horses, hunting and battle scenes. 

957. " Cattle and Figures by a Pool." Jan Both. 

i ft. io \ in. x aft. 3 in. 

A good, sunny example of the painter ; the cattle and figures are by 
his brother, Andrew Both. There is another of his works on this line. 
963. "A Frozen River" Isaac van Ostade. i ft. 4 in. X 1 ft. 9 in. 

See two other excellent pictures by this artist in Gallery XVI. 
(pp. 96 and 100). 

The central position on the line— the place of honour in the early 
days of the Royal Academy, where Turner's and Mulread/s last works 
were exhibited — is occupied by a good specimen of Van der Heyde, 
and on either side two characteristic heads by Greuze. 
992. "Architectural Scene"; Gothic and classic buildings. Van der 

Heyde. i ft 8 in. x 2 ft. r in. 

Three of his works are in this gallery, and one in Gallery XVI. ; 
all distinguished for elaborate care and good draughtsmanship. (See 
"A Street in Cologne," No. 866, p. 100.) 

1019. "Head of a Girl"; in white 
dress with blue ribbon in her hair. 
Jean Baptiste Greuze. 

1 ft 6 in. x 1 ft. 3 in. 

1020. " Girl with an Apple"; 
resting on a red cushion. Jean 
Baptiste Greuze. 

959. " River Scene" with woody 

ground ; mules on the road. Jan 

Both, i ft. 3; in. x 1 ft. 10J in. 

994. "A Street in a Town." Van 

der Heyde. 

n . .mo. Gran! . f.. + x 1 ft. i. 1 ft- 8 s in. X 1 ft. 4 in. 

971. " Landscape with Figures." Jan Wynants. 1 1 in. x 1 ft. 3 in. 
947. " A Man's Portrait." Attributed to Holbein, i ft. 3 in. x 1 1 in. 

* It is considered that a far greater number of pictures are ascribed to this artist 
ihau he could possibly have painted ; but some good, authenticated examples will be 
found in Gallery XVI. {Set Index.) 
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069. "Frost Scene." A. Van der Neer. io in. x i ft. 3i in. 

There are three other examples in Gallery XII. Van der Neer"s 
paintings are rarely to be met with ; the best are at Amsterdam. 

Above the foregoing are three large works — 




960. " The Conversation." David Teniers (the elder). 

951. "Playing at Bowls" in front of an inn. David Teniers (the 

elder). 3 ft 1 1 in. x 6 ft. 3 in. 

These two pictures and No. 949, in the centre of the south wall, are 
the only examples of the elder Teniers. Between the above is a Cuyp, 
known as the " large Dort." 




No. 961. 5 a. 3 

" Cattle and Figures .- Evening." A. Cuyp. 
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Cuyp, the great Dutch landscape painter of the seventeenth century, 
is well represented in the National Gallery. There are good specimens 
on the south wall of this gallery, two (one a portrait) in Gallery XII. 
and three in Gallery XVI. (See Index.) 

The remaining three pictures on the east wall, hung high above the 
foregoing, are, first, a dark waterfall — 
987. "-Rocky Landscape" with torrent J. Ruysdael. 

3 ft nJin.X4ft. aiin. 

935. " River Scene." Salvator Rosa. 2 ft 10. in-x^ft 10 in. 

A mountainous landscape, with winding river; not a remarkable, 
example of the painter. 

936. " The Theatre Farnese at Parma," Ferdinando Bibiena. 

3 ft. 5* in. x 3 ft. 8* in. 
The pit and stage of a theatre in which Othello is being played, 
the audience promenading ; this picture, hung too high for examination, 
is the only example of the painter. 

In the south-east corner are some choice pictures, especially Nos. 964 
and 97S> on the line. 
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No. 964. 

964. " River Scene"; with sailing-boats. Van de Cafpelle. 
A good example of this painter of calm summer sea. 

941. " The Grimani Palace "; on the Grand Canal, Venice. Cana- 
letto. 1 ft x 1 ft 3 in. 

975. " The Stag Hunt." Wouweemaw. . 2ft5in.x3ft.5in. 

A party of ladies and gentlemen hunting stags ; the chief interest 
here is in the quality and beauty of the winter landscape. 
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1000. " Shipping"; the estuary of a river. L. Bakhuizen. 

i ft ib in. Xi ft 6yin. 

There are five good works by this artist, of which No. 204, in 
Gallery XII. (p. 44), and No. 818, in Gallery XVI. (p. 96), are the best 

988. " An Old Oak" on the skirts of a wood. J. Ruysdael. ' 

1 ft. i in. Xni in. 
Above are — 

932. "A Man's Portrait" ; half-length, with red head-dress, wearing 
the cross of Malta, Painter unknown. 3 ft. 2 in. x 2 ft. 6 in. 

931. " The Magdalen laying aside her Jewels" Paolo Veronese. 

3 ft 10 in. X5 ft 4 in. 
Scene in a courtyard ; the Magdalen kneeling at the feet of Christ 

1005; " Ploughing"; a hilly and woody landscape. Berchem. 

1 ft. 3 in. X 1 ft 8 in. 

948. "Landscape"; a sketch. Ascribed to Rubens. 

1 ft 6£ in. X 2 ft 4 in. 
Next on the line are — 

954. "Landscape"; woody country. C. Huysman. 

2 ft ib in. X2 ft. 9 in. 
The only example of this Flemish landscape painter. 

940. " The Ducal Palace "; tower of St Mark and Grand Canal in the 
distance. Canaletto. 2 ft. X 3 ft. 3 in. 

1016. "Portrait of a Girl"; full-length, in blue dress. Sir Peter 
Lely. 4 ft 1 in. x 3 ft 4 in. 

Next is an important landscape by Cuyp, broad and sunny in effect, 
figures on a small scale. 

960. " The Windmills." A. Cuyp. 3 ft. 8* in. X 6 ft 4* in. 

An interesting picture of the landscape near Dort ; this and No. 53, 
sketched on p. 43, are his best works here. 

967. " Shipping"; Dutch river scene with sailing-boats. Van de 
Cappelle. 3 ft. 1 1 in. X s ft 

In the centre of this wall, above, is a large canvas, the remaining 
work by the elder Teniers, and underneath a very curious architectural 
work by a pupil of Frank Hals. 

949- " A Rocky Landscape" with figures. D. Teniers (the elderV 
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1010. " Palatial Buildings." Van Deelen. i ft. 6 in. X 2 ft 

"Extensive palatial buildings in variegated marbles of Renaissance architecture, 
adorned with statues; in the foreground is a marble fountain with various statues 
surmounted by a gilt bronze group of Hercules and the Hydra." 

On either side of No. 1010 are two flower-pieces, the first especially 
noticeable. 

1001. " Flowers in a Vase." Jan van Huysum. 2ft.8in.X1fl.8in. 

1002. "Flowers, Insects, &v. in a Bowl." Walscapelle. 

1 ft. 11 in. Xi ft 6£ in. 

Rather below the line are five small and interesting works — 
977. "Sea-piece"; ships lying at anchor. A. Vandevelde. 



997. " An Old Woman" in black and yellow dress, scouring a kettle 
at an open window. G. Schalcken. r 1 in. x 8 1 in. 




985. " Sheep and Goafs." K. Dujardin. 

There are three good specimens of Dujardin in Gallery XVI. 

1014. " The Martyrdom of St. Lawrence." Adam Elzheimer. The 
only work by this artist. 7I in. X 8 in. 

991. " Tke Broken Tree." J. Ruysdael. Sjin.xniin. 

1018. "A Classical Landscape." Claude. 3 ft. 4 in. X 4 ft- 5 i n - 

A composition of buildings and temples, with ships at anchor in a 
harbour. The more important works of Claude, ten in number, are' in 
Gallery IX. 
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939. u The Piazetta of St. Mark, Venice* Canaletto. 

3 ft. 3i in. x 3 ^ 6 * in - 

986. " The Watermills" J. Ruysdael. 2 ft io| in. X 3 ft 7 i in. 

981. u A Storm at Sea" W. Vandevelde. 2 ft. 5 in. x 3 ft. i in. 
A powerful and characteristic example of this painter. 

965. " River Scene ," with state barge. Van de Cappelle. 

2 ft. 9 in. x 3 ft. 8 in. 

962. u Cattle and Figures : Evening' 1 A. Cuyp. 

Five cows and herdsman, Dort in the distance ; this picture is known 
as the " small Dort" 

Next is a curious example of an early Florentine painter, whose 
more important works are in Galleries XIII. and XIV. 

928. " Apollo and Daphne!' Pollajuolo. i i\ in. X 7i in. 

929. " The Madonna and Child." " After Raphael." 

2 ft 10 in. Xi ft. ni in. 

A copy of the picture in the Bridgwater Collection. 

1007. " Rocky Landscape." Jan Wils. i ft. 9 in. x 2 ft 2 in. 

The only example of this artist; figures supposed to be by 
Wouwerman. 

996. " A Castle in Rocky Landscape" Hobbema. 

4 ft. 61 in. x S ft. 8£ in. 

980. " Dutch Ships of War saluting. 79 W. Vandevelde. 

1 ft. 4i in. Xi ft. 7i in. 

1011. " Portrait of a Lady "; half-length, white satin dress. Gonzalez 
Coques. Painted on silver ; 7 in. X 5l in. 

There is one other work by this Flemish portrait painter in 
Gallery XVI. (p. 102). 
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The great Dutch and Flemish Gallery, known as " The Ruben's 
Gallery" — the first of the new rooms(iooft. long) added to the National 
Gallery in 1876 — contains several masterpieces by Rembrandt, Rubens, 
and Vandyck ; also, at the north end, the works of the early Flemish 
and German painters. 




No. 803. 1 ft. 7 in. Xift. ain. 

805. "jftf O/tf Woman peeling a Pear." D. Teniehs (the younger). 



Gallery XIT. 



Commencing on the right of the entrance into Gallery XI., the first 
picture (sketched on last page) is a characteristic Teniers, remarkable 
for quality and the painting of still life. Purchased in 1870. 

806. " The Peace of 'Munster." G. Terburg. i ft. s^ia X 1 ft. io|in. 

A composition full of figures, representing the plenipotentiaries of Philip IV. of 
Spain and the delegates of the Dutch United Provinces, assembled in the Rathhaus 
at Munster, on the 15th May 1648. Presented by Sir William Wallace, Bl 
There are only two works by Gerard Terburg, one of the earliest 
and most distinguished of the Dutch genre painters, this elaborate portrait 
picture, and " The Guitar Lesson" in Gallery XVI. (sketched on p. 100). 

Above the Teniers are — the one picture by Huchtenburg, a Dutch 
battle painter: 211, "A Battle"; a cavalry fight in the foreground; 
r ft. 4i in. X 1 ft. 1 1 in. ; bequeathed by Mr. R. Simmons ; — next, a not 
very important sketch by Rubens, 187, " The Apotheosis of William the 
Taciturn of Holland" ; circular, 2 ft. 1 in. diam. ; purchased 1843; — and 
175, a quaint, unflattering " Portrait of Milton" half-length, life-size, by 
Van der Plaas, the only work of this painter ; 2 ft. 4 in. x 1 ft. 1 1 i in. 



797. "A Man's Portrait"; bust, JgM A 

liie-size. A. Ciivp. „■*. .. ^^&, 

A good example of Cuyp's power , ■ a^H 

of portrait-painting. -> 

Purchased in 1869 for ,£900. K Mfl^E; : 

659. "Pan and Syrinx"; the H Rkgjg|E|M|||| 

Nymph pursued by Pan. Rot- ^^B ■',. ■y i \y.-.r -'jjK ^^P 

tenhammer. 9jin.X7£in. ^^^■- "■ -*^"^^r 

A little work of no great mport- ^H ^^T 

ance ; the landscape by Brueghel. ^^^^^^>^t 1 

Next is the first of Rembrandt's works, a small picture often 
engraved, and highly esteemed for its technical qualities — 
54. " A Woman bathing" Rembrandt. 2 ft. x r ft. 6£ in. 

Bequeathed by Rev. W. H. Carr. 

207. " The Idle Servant." Nicholas Maas. 2 ft. 3! in. x 1 ft. 9^ in. 
Bequeathed by Mr. R. Simmons. 
One of three excellent pictures by a pupil of Rembrandt. Nos. \e,Ti 
and 159 are close together, on the opposite wail •, oue^tfttOcve&.ott.-^. *,\- 
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155. " The Misers, or Moneychangers "; a man and his wife counting 
their money. D. Teniers (the younger), zft.iin.x3ft.9in. 
Bequeathed by Lord Famborough. 

920. "Orpheus charming Birds and Beasts with his Music." 
Roelandt Saverv. Bequeathed by Mr. S. J. Ainsley. 

Next, on the line, is a large picture, " Vase with Flowers " {796), 

tulips, peonies, roses, poppies, &c, by Van Huysum (whose other wort 

we have seen in Gallery XI.) ; 4 ft. 4! in. x 3 ft. i in. ; purchased in 

1869 for ,£900. 




50. " The Emperor Theodosius refused Admission into the Church by 

St. Ambrose? Antony Vandyck. Purchased in 1824. 

A copy, with slight alterations, from the fine picture by Rubens in 

the Imperial Gallery, Vienna, There are six works by Vandyck, five in 

this gallery, and one in Gallery XVI.' 

238. " Dead Game and Dog." Jan Weeninx. 5 ft 7 \ in. X 5 ft. 1 i in. 
242. " Players at Tric-trac." D. Teniers (the younger). 

I ft. 2} in. X I ft. 9 in. 
The last two pictures were bequeathed by Lord Colbome. 
29L " Portrait of a YoungLady." Cranach. i ft 2 in.xtoin. 

Purchased in 1857. 

The only work by Lucas Sunder (called Cranach) ; one of the early 

^^3zza^^wrO^>Dainters;apupUofMbrecb.tBraeta.tt4taftTi6ol\.uft\w. 
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51. "Portrait of a Jew Merchant" Rembrandt. A fine example; 
painted in 1646. Presented by Sir G. Beaumont, Bt 

Above are two pictures, each the only example of the artist — 
924. " The Interior of a Gothic Church" Pieter Neeks. 

2 ft. 3 in. x 3 ft. z\ in. 
140. ** Portrait of a Lady" Van der Helst. 2 ft 9I in. x 2 ft. 2|in. 




A party of muleteers with laden mules. 
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Next are two important 'pictures by Rubens :- 




59. " The Brazen Serpent" Rubens. 
lents among i 

{Door.] 



ft. -j in. X 8 ft. 9 in. 

Purchased in 1837. 




46. " Peace and War" or, " Peace and Plenty? Rubens. 

Presented by the Marquis of Stafford. 



Gallery XII. 43. 

The last picture, an allegory of Peace, was presented to Charles I. 
by Rubens when he came to England in 1620 to negotiate peace with 
Spain. The principal figures, especially the children, are considered 
to be examples of Rubens' finest work. 

156. "A Study of Horses"; a white horse running towards the 
spectator. A. Vandyck. 3 ft. 6 in. x 2 ft. 1 1 in. 

Bequeathed by Lord Famborough. 




53. " Landscape, with Cattle and Figures." A. Cuyp. 

One of Cuyp's characteristic sunny landscapes ; the scarlet coat of 

the horseman is the prominent feature of colour on this wall. 

Next are two works attributed to Rembrandt ; the first a large,, 
upright, picture with eleven figures, about life-size. 

757. " Christ blessing Little Children." Rembrandt. 

6ft. ioin.X5 ft sin. 
This picture was purchased in 1867 for ^7000. 

289. " The Amsterdam Musketeers." Rembrandt. 

a ft. 2 in. x 2 ft. 9 in. Bequeathed by Rev. T. Halford. 
A copy, with alterations, of the large picture in Amsterdam. 

209. " Landscape with Figures "; a rocky, woody landscape. J. Both. 

The figures, painted by C. Poelenburg, represent " The Judgment of 

Paris." 3ft 3in.X4ft. 3|in. Be^neath^\)7'^\."&_'5«sffiosroa. 
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204. "Dutch Shipping; firing a Salute"; a lumpy sea and a windy 
sky. L. Bakhuizen. 3 ft 4^ in. X 4 ft 6 \ in. 

Bequeathed by Mr. R. Simmons. 

737. " Landscape with Waterfall." J. Ruysdael. 

3 ft 3 in. X 2 ft. 10 in. Bequeathed by Mr. J. M. Oppenheim. 

A characteristic Ruysdael; fine windy landscape, dark and mys- 
terious, with great rush of water under stone pines. 

Here we may pause before examining a different style and period 
of German art 

■» 
At the north end of this gallery are grouped together for special 
study some of the best and choicest examples of early German and 
Flemish art ; a grave, earnest, and rather sorrowful company, contrast- 
ing forcibly in style and treatment with some of the pictures we have 
just seen — works full of interest and instruction to students, especially 
for purity of design and colour.* 

656. "A Man's Portrait"; small half-length. Mabuse. 

2 ft 3 in. X 1 ft 7 in. Purchased in i860. 

[See his other picture (No. 946) in Gallery XI. (sketched on p. 28).] 

654. "The Magdalen"; full-length, in olive-green dress and gold- 
brocaded petticoat ; sitting reading. Attributed to Roger van der 
Weyden (the younger). 2 ft X 1 ft 8£ in. Purchased in i860. 

There are four remarkable pictures on this wall said to be by this 
artist, one of the founders of the realistic school of painting in 
Flanders in the fifteenth century. (See sketch on p. 46.) 

264. "A Count of Hennegau, with his Patron Saint Ambrose? 
Van der Meire. 2 ft 4i in. x 9 in. Purchased in 1854. 

One of two works by a pupil of Van Eyck. Note the painting 
of an illuminated robe and the delicate choice of colour. His other 
picture (No. 696) is close at hand, on the east side of this wall 



* Many of these pictures were formerly in the Wallenstein Collection, and were 
presented by the Queen in fulfilment of the wishes of the late Prince Consort 
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721. " Portrait of a Lady." Ascribed to Schoorel. ioin.X7£in. 
Presented by the Queen. 

716. " St. Christopher" in flowing red robe, carrying the infant Christ 
on his shoulder across a bay. Patinir. io in. x i ft. 9; in. 

Presented by the Queen. 

Patinir's other work (No. 717) is on the east side of this wall 

747. " St. John the Baptist and St. Lawrence." Hans Memling. 

1 ft. lof in.xfij in. Purchased in 1865, 

A beautiful work in two compartments; see also No. 686, by 
Memling, on the same wall, near the door (p. 46). 




1045. " A Canon of the Church with his Patron Saints." 
Gherardt David. 

This fine Flemish picture was part of a triptych on an altar in 
the collegiate church of St. Donat at Bruges. It was commenced in 
the year 1501, at the cost of Bernadino de Salviatis, a canon of the 
church. The donor is represented kneeling, wearing a black cassock 
trimmed with fur, and white surplice ; behind him stands St. Bernardine ; 
on the left is St Martin in cope of red velvet embroidered with gold, 
and on the right St. Donat, in elaborately embroidered processional 
vestments. Bequeathed by W. Betiooi WViVtT&.-A^t.. 
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26L "Three Saints" — St Cosmas and St Damianus, martyrs, and 

the Virgin Mary ; busts, small life-size ; gold ground, Liesborn. 
i ft 10 in. x 2 ft. 4 in. Purchased in 1854. 

This is one of two companion pictures, painted for a convent, about 
the year 1465, by the Meister von Liesborn, a WestphaJian; the second 
(No. 260) is on the other side of the door. 
774. " The Madonna and Child enthroned," and two saints. Van der 

Goes. 2 ft. 3^ in. X 1 ft. 8| in. Purchased in 1867. 

705. " Three Saints." Stephan Lochner. 

2 ft 2J in. X 1 ft 10} in. Presented by the Queen. 
€86. " The Virgin and Infant Christ enthroned in a Garden." Hans 

Moiling, i ft 9; in. x 1 ft 2? in. Purchased in 1862. 

Above, on either side of the door, are two small panels, each 
1 ft 23 in. X n in. ; presented by the Queen — 

71L "Mater Dolorosa"; bust, gold background. Van der Weyden. 
712. " Ecee Homo "; bust, gold background. Van der Weyden. 
260. " Three Saints "—St John the Evangelist, St. Scholastica, and 

St Benedict ; busts, small life-size ; gold ground. Liesborn. 

1 ft. 1 o in. X 2 ft. 4 in. Purchased in 1854. 
709. " The Madonna and Infant Christ." Hans Memling. 

1 ft. 4 in. X 1 1 ; in. Presented by the Queen. 





653. " Portraits of Himself and Wife"; the painter with red turban, 
the wife with white drapery round her head. Attributed to Roger 
van der Weyden. Purchased in i860. 
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In the centre is an elaborate work ascribed to Dierick Bouts, 
another painter of the Van Eyck school, whose most celebrated works 
are in Brussels, Munich, and Berlin. 

783. " The Exhumation of St Hubert, Bishop of Liege? in the eighth 
century. 2 ft i\\ in. X2 ft. 8 in. Purchased in 1868. 

" The scene takes place in the choir of a handsome Gothic church. The body 
of the saint in his robes, with a mitre on his head, is supported by two monks 
just above the open grave ; at his head kneels a bishop, and another is incensing the 
body at his feet ; on one side is standing the Frankish king holding his crown in 
his hand ; on either side, and behind the rails, are many spectators." 

Above the foregoing is — 
687. " The Sancta Veronica' 1 William of Cologne. 

1 ft. 9! in. x 1 ft 1 i in. Purchased in 1862. 

This ancient picture (the only work here by the painter) represents 
St Veronica holding before her the "Sudarium," a white cloth con- 
taining the miraculous portrait of the Saviour ; head nearly life-size. 

295. " Salvator Mundi and the Virgin Mary" Quintin Matsys. 

In two panels, each 1 ft. n in. 1 ft 1 in. Purchased in 1857. 

These panels (like the " Moneychangers" No. 944, in Gallery XL — 
p. 26) are remarkable for power and technical qualities. The finest 
and best known work by Matsys is " The Deposition" in Antwerp, 
painted in 1508. 

Next are four more pictures presented by the Queen, the last 
(No. 710) being especially noticeable: 714, " MotJier and Child" ; 
seated, in a landscape; C. Engelbertsz ; ift \\ in. X iof in.; — 
717, " St. John on the Island of Pattnos" writing the Book of Revela- 
tions ; Patinir; 1 ft 2\ in. x 9i in.; — 708, "The Madonna and 
Child" ; half-figures; Margaret van Eyck (sister of Van Eyck); 
7f in. X 6| in. ; — 710, "Portrait of an Ecclesiastic" with hands clasped 
in prayer; ascribed to Hugo van der Goes; i ft iJ in. x iof in. 

696. " Portrait of Marco Barbarigo" Venetian Consul in London in 
1449. Van der Meire. 9 \ in. X 6| in. Purchased in 1862. 

245. " Bust Portrait of a Senator" Albrecht Durer. 

1 ft. 1 if in. xi ft 7 in. 

An old man with grey beard, in purple robe with fur collar ; painted 

in 1514. The only example of the painter, best known to us by his 

designs and engravings. There are many paintings by Albrecht 

Durer in Dresden and Munich. 
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We now return to the works of Rubens, Rembrandt, Vandyck, and 
the later Dutch roasters. 

166. " Portrait of a Capuchin Friar"; bust, life-size. Rembrandt. 
2ft. io£in.X2ft i±in. 
Presented by the Duke of Northumberland. 

49. " Portrait of Ruhms." 

Vandyck. 

This picture was formerly in the 

possession of Sir Joshua Reynolds. 

Purchased in 1824. 

278. " The Triumph of Julius 

Ctesar." Rubens. 

2 ft. iU in-XS ft s in. 

Purchased in 1856. 

A sketch from portions of the 

picture by Andrea Mantegna, at 

Hampton Court ; a. composition 

crowded with figures. 

223. "Dutch Skipping"; ancient man-of-war and small craft in a 
breeze. Ludolf Bakhuizen. 2 ft. si in. X 3 ft. 5 J in. 

Bequeathed by Mr. C. L. Bredel. 

243. "A Man's Portrait' 1 ; half- 
length, life-size. Rembrandt. 
Painted in 1659. Bequeathed 

by Lord Colbome. This rough 

sketch does not take in the whole 

of thee 





45. " The Woman taken in 
Adultery" ReMBRANDT. 

2 ft. 8^ in. x 2 ft riin. 

Purchased in 1824. 

This picture, the figures of which 

are on a small scale, and not distinct, 

was painted in 1644. 

273, " Portrait of John Smith"; mezzotint engraver. Sir Godfrey 
Kxeller, Bt 2 ft si in. X 2 ft- 1 in. 
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732. " Landscape with Figures"; a canal scene, Holland. Van der 
Neer. 4 ft. 3i in. X 5 ft 5i in. Purchased in 1864. 

Underneath are two small sea-pieces by W. Vandevelde, bequeathed 
by Lord Famborough : 150, " A Fresh Gale at Sea"; 9 in. X 1 ft. 1 in. 
and 149, A Calm at Sea"; 8 in. x n in. ; and, between them, a highly 
finished cabinet picture — 

199. " Lesbia weighing Jewels against her Sparrow" Schalcken. 

61 in. X 5 in. Bequeathed by Mr. R. Simmons. 

72. "Landscape with Figures"; representing the Story of Tobias. 

Rembrandt, t ft to in. X 2 ft. 10 in. 

Bequeathed by Rev. W. H. Carr. 
52. " Portrait of a Gentleman" 

commonly called " Gevartius." 

Vandvck. Purchased in 

1824. 

This fine picture is a portrait 
of Cornelius van der Geest 

Next are several works by 
Rubens, which it will be conve- 
nient to examine together; the 
first is one of his best landscapes. 

66. " Landscape, Autumn ; with 
a View of Chateau de Stein," 
the residence of Rubens, 
near Mechlin. Rubens. 

4 ft. 5 in. x 7 ft 9 in. 
"The landscape is one of four seasons. Spring is in the Marquis of Hertford's 
collection at Manchester House ; Summer and Winter are in the royal collection at 
Windsor " Presented by Sir G. Beaumont. 

Above is — 

67. "A Holy Family, with St. George and other Saints." Rubens. 

4 ft 1 in. x s ft. 4 in. Purchased in 1824. 

279. " The Horrors of War? Rubens, i ft. 7! in. x * ft- °i in. 

A sketch, on paper, for the large picture painted in 1637, now in the 
Pitti Palace, Florence. 'B^ckaaR.cj-v&.-A^- 
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The following painting by Rubens and "The Judgment of Paris? 
sketched on the opposite page, are the two best we possess by the 
master, whose greatest wotIc, " The Descent from the Cross" is in the 
cathedral at Antwerp. 




38. " The Abduction of the Sabine Women." Rubens. 

" A tumultuous throng of men and women in violent struggle. To the right, 
seated on a throne, is Romulus directing the sudden assault on his unsuspecting 
guests, whom he had invited from the surrounding neighbourhood to witness some 
games in honour of the god Consus. At an appointed signal, during the celebration 
of the games, the Romans carried off by force all the unmarried women." 

This picture was formerly in the Angerstein Collection ; it was 
purchased for the National Gallery in 1824. 

On either side are two Ruysdaels, each 3 ft. 4! in. x 2 ft. 10 in. : 
627, " Landscape with Waterfall" and 628, " Landscape with Water- 
fall" (the two were purchased in 1859 for £22$o); and, above the 
Rubens, 679," The Portrait of an Astronomer ;" 4ft 1 f in. X 4 ft 4? in. ; 
F. Eol ; the only work by this artist, a native of Dort. 

685. "Landscape: Showery Weather." Hobbema. 
1 ft. 1 1$ in. x 2 ft. 9 in. Purchased ii 
A characteristic example of the painter. 



* for ;£i575- 
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194. " The Judgment of Paris" Rubens. 

Purchased in 1844 for ^£4200. 

The Trojan shepherd, seated with Mercury by his side, is on the point of 
awarding the apple to Venus, who stands between her rivals ; on her right is Juno, 
.indicated by the peacock at her feel ; on her left is Minerva, whose sacred bird, the 
owl, is perched on a tree behind her. Discord is seen hovering in the clouds above. 



This well known picture was formerly i 
there is a. small copy in the Louvre. 



the Orleans Collection; 



57. " The Conversion of St. Savon"; composition of many small 
figures. Rubens. 3 ft. Si in. x 5 ft. 5? in. 

Bequeathed by Rev. W. H. Can. 

157. " A Landscape: Sunset." Rubens. 1 ft. 7 in. x 2 ft. 9 in. 

Bequeathed by Lord Farnborough. 



In this part of the gallery are some of the finest portraits by 
Rembrandt. The two following (No. 672, "His Own Portrait" 
3 ft. 3 in. x 2 ft. 8J in., and No. 221) should be noticed together. The 
first, painted in 1640, and purchased in 1864, represents the painter at 
the age of thirty-two ; half-length, life-size. On the right Vossd. vs. 
No. an, as an old man of about sixty. 
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152. "Landscape with Figures 
and Cattle: Evening," A. van 

DElt NEER. 

3 ft. ii in.X5 ft- 3i in- 
Bequeathed by Lord Farnborough. 

The figures and cattle painted 
by Cuyp. 

Below the foregoing is an ex- 
cellent little oval painting — 
192. " The Painter's Own Por- 
trait." Gerard Dow. 

Purchased in 1844. 

On either side are two com- 
panion pictures by Teniers (the 
younger), bequeathed by Lord Farn- 
borough — 

" Boors regaling" ; interior, three figures. D. Teniers. 

10 In. x 1 ft. 2 in. 




No. 19a. Gerard Do' 



■'■ <■- ■> i ;--. 



" A Musk Party." 
D. Teniers. 



Next are two more por- 
traits by Rembrandt — 



221. " The Painter's Own 
Portrait" ; half-length, life- 



2 fL 9 in. X 2 ft. 3iin. 

Purchased in 1851. 

190. " A Jewish Rabbi" 2 ft. 6 in. x 2 ft- 2 in. Purchased in 1844. 
817. " The Chateau of Teniers at Perch." D. Teniers (the younger). 

" The painter and his wife, another lady and his son holding a greyhound, in the 
foreground ; his gardener (curiously drawn) approaching, from a river, with a pike in 
bis hand ; in a moat before the chateau are sin men dragging at a net." 

Here, as in Cayp's landscape (No. 53, on the opposite wall), the 
scarlet cloak of the painter strikes a nigh note. qS cqVms. 
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Above is a good study of poultry by a distinguished Dutch painter. 
His Other work, No. 1013, we have seen in Gallery XI. (p. 30). 
202. " Domestic Poultry." Melchior Hondecoeter. 

3 ft. 10 in. X 3 ft 8 in. Bequeathed by Mr. R. Simmons. 

Next is a landscape with a winding river and wooded banks, 
curiously low in colour and real in effect ; the only example of the 
painter. 

901. "Landscape: ffiver Scene" Jan Loot en. 3 ft 7in.X4ft 2in. 

Bequeathed by the widow of Mr. J. H. Jewex, 1873. 

775. "Portrait of an Old 

Lady." Rembrandt. 

3 ft. 3 in. x 1 ft. 9 in. 

Painted in 1634. Purchased | 
in 1867 for £,\zoo. 

(This famous portrait 
sketched on our title-page.) 

47. " Tke Adoration of the j 

Shepherds." Rembrandt. 

Painted in 1646. Purchased 
in 1834. 

Here, as in No. 45 (on the 
same wall, p. 48), the treatment is 
sketchy; the light is centred c 
the one figure, and parts of the 
picture are obscured. 

212. " A Merchant and his Clerk." T. de Keyser. 

, A merchant in riding costume, seated at a table ; bis clerk standing behind his 
chair, hat in hand, handing Mm a packet ; tapestry background." 

3 ft. i in. X 2 ft 3I in. Bequeathed by Mr. R. Simmons. 

The only picture by a distinguished Dutch portrait painter ; painted 
in 1627. 

Next is an excellent small example of Van derNeer — 239, "Hwer 
Scene by Moonlight with Shipping"; 1 ft X 1 ft. 63 in. ; bequeathed by 
Lord Colborne , — and 240, " Crossing the Ford"; a hilly scene with 
clump of trees, figures, and ca ttle ; N. Berchem ; ii£in.Xift.&\in.\ 
bequeathed by Lord Colborne. 
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Below are two small interiors by Nicholas Maas, a pupil of 
Rembrandt (bequeathed by Lord Famborough) — 

159. " The Dutch Housewife.'' 
Nicholas Maas. 

Painted in 1655. 
153. " The Cradle"; a little girl 
rocking a child to sleep. 

ifL 3£in.xift iio. 
Next are two more works by 
Rembrandt — 

43. " Christ taken down from the 
Cross." A sketch in light and 
shade; numerous small figures. 
-Rembrandt. 1ft.1in.xnin. 
Presented by Sir George Beaumont. 

237. li Portrait of a Woman"; life-size, in high dark dress and white 
bodice. Rembrandt. 2 ft 2 T in.xi ft ill in. Painted in 1666 ; 
one of his latest works. Bequeathed by Lord Colbome. 

205. " The Itinerant Musicians." 
J. W. E. Dietrich. 
The only work by this artist; 
painted in 1745- Dietrich was ap- 
pointed court painter to Augustus II., 
king of Poland, in his eighteenth 
year. 

Bequeathed by Mr. R. Simmons. 

125. " Portrait of Izaak Walton." 
Jacob Huysmans. 

2 ft. 6 in. x 2 ft. 1 in. 

An interesting portrait of the 

author of 'The Complete Angler,' 

by this artist, one of the many Flemish painters who settled in London 
in the time of Charles II. 

746. " 4 Zandscqpe with Ruins? Jacob Ruysdael. 

1 ft. 4i in. X 1 ft- 103 vo, "eiKdoa&ei'm \^. 




Gallery XII. 




794. " The Courtyard of a Dutch House." P. de Hooge. 

Purchased in 1869 for .£1722. 

One of three admirable specimens of this Dutch painter. The tone 

and subtle qualities of his pictures can scarcely be indicated in a 

sketch. Nos. 834 and 8351 similar subjects, are on the north wall of 

Gallery XVI. (see pp. 101, 102). 

102L " Portrait of a Woman!' F.Hals. 2 ft. | in. x 1 ft. 6| in. 

"Small half-length, in black, with hair combed back; a white cap, a large- 
white ruff and wristbands, her hands crossed before her." 

This is the only picture we possess by this early Dutch artist, many 
of whose works are to be seen in continental galleries, notably in the 
museum at Haarlem, his native place. 

680. " The Miraculous Draught of Fishes" Composition of eleven 
small figures. Vandyck. i ft aj in. X2 ft. 9^ in. 

Purchased in 1861. 
This fine sketch was made by Vandyck from Rubens' large painting 

at Mechlin, for the engraver to work from. 



[The pictures on the screens in this gallery are referred to o 
pp. 88, 89, and 104.] 




Gallery XIIL— Early Italian.* 



Commencing on the right of the doorway into Gallery XIL, 
the first picture, of which we give a faint indication in the sketch, is 
one (much injured in colour) 
by an Umbrian painter of the 
fifteenth century — 

908. " The Nativity of our 

Lord." PlERO DELLA FRAN- 
CESCA. 

The other three works by this 
artist are on the east side of this 
gallery. 

668. " The Beato Fer.retti" 
kneeling in adoration. Carlo 
Crivelll 

4 ft 7|in.Xa ft. ic4 in. 

There are eight works, all in this gallery, by this Venetian painter, 
the most important being an altar-piece on the east wall. 




* Students wishing to examine the Italian paintings, ; 
logically, should commence with Gallery XVII., where ai 
Giotto, Orcagna, and the early Florentine painters. 



far as possible chrono- 
the works of Cimabne, 
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286. " The Virgin enthroned" Francesco Tacconi. 

3ft.3in.X1ft.8i in. Painted 1489. Purchased in Venice, 1855. 

Next on the line is a circular picture, in a heavy frame, with faces 
of strange beauty. 

275. " The Virgin and Child; St. John and an Angel." Botticelli. 

2 ft 9 in. diam. Purchased in 1855. 

Botticelli was one of Filippo Lippi's most distinguished pupils ; of 
his five works (of which the above is the best), four are in this gallery 
and one in Gallery XIV. 

In the corner is one of two lunette-shaped paintings which should be 
carefully examined — 

667. " St. John the Baptist with Six other Saints." Fra Filippo 
Lippi. 2 ft. 2 in. x 4 ft ill in. Purchased in 1861. 

The above and No. 666, a companion picture (sketched on p. 59), 
are two of the finest examples of the work of Lippi, a Carmelite monk 
of the fifteenth century ; remarkable for colour and technical qualities. 

Purchased in 1861. 

911. " The Return of Ulysses to Penelope." Pinturicchio. 

A fresco transferred to canvas, 4 ft 1 in. X 4 ft 9! in. 

Purchased in 1874. 

703. " The Madonna and Child." Pinturicchio. 

1 ft 10 in. x 1 ft. i in. Presented in 1863. 

Bernardino di Betto, called Pinturicchio, was a distinguished Umbrian 
painter and pupil of Perugino ; his three elaborate paintings illustrating 
" The Story of Griselda " are in the Octagon Hall (see p. 91). 

916. " Venus reclining with Cupids? Botticelli. 3 ft. \ in. X 5 ft. 8 in. 

Purchased in 1874. 

Three other works attributed to Botticelli, a pupil of Filippo Lippi, 
are in this gallery, and two in Gallery XIV. > » 

There are eight other small pictures on this wall (very interesting 
in colour and technical qualities), commencing with one of the two 
examples of Fra Angelico, a composition of many small figures. 

582. " Adoration of the Magi" Fra Angelico. 7i in. x 1 ft. 6£ in. 
(See also No. 663, on the north wall.) Purchased in 1857. 

598. " St. Francis in Glory" standing holding a crucifix \ on> ea.ck 

side are five angels. Filippino Lroi. 1 it. i\ V&."*^^~ V^- 

Dated x*9*- ^>xtOcasR^\».^^ 
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Filippino Lippi, the son of Filippo, was a pupil of Botticelli 
There are two of his works in this gallery, and two in Gallery XIV. 
(See Index.) 

907. "St. Catherine and St. Mary 
Magdalen." Crivelli. Full-length 
figures in two panels, each 1 ft. 
2j in.X7s in. Purchased in 1874. 

736. "Portrait of a Venetian Senator;' 
in red dies s and stole. Dated 1487. 
Bonsignori. 

The only work by this painter, a 
jfoj native of Verona. Purchased in 1864. 

771. "St. Jerome in the Desert." 
Bono of Ferrara, 

1 ft. 8 in. X 1 ft. 3 in. 

Purchased in 1867. 

'904. " Madonna and Infant Christ." G. Schiavone. 

1 ft. 10 in. xi ft 4i in. 

Gregorio Schiavone was a fellow pupil with Mantegna at Padua, in 

the fifteenth century. There is another work by him, No. 630, in 

■Gallery XVII. (p. 107). Purchased in r874. 

905. " The Virgin Mary" seated in prayer. Cosmo Tura. 

1 ft. 5£ in. X 1 ft 1 in. Purchased in 1874. 
There are two other paintings by Cosimo Tura iu this gallery, and 
one in Gallery XVII. j his best works are to be seen in Milan, his 
native city. 

{Door.] 

770. " Portrait of Leonetto da Este" Marquis of Ferrara j bust, life- 
size. Giovanni Oriolo. i ft o| in. x 1 ft. 3 ia 

Purchased in 1867. 
776. " St. Anthony and St. George? Pisano of Verona. 

ift 6in.Xir£in. 
St Anthony with staff and bell, St. George in rich armour with gilt sword-hilt 
and spurs ; the background a pine wood, in the sky the Virgin and Child in a cloud 
■of real gold. 

One of the few works extant of this celebrated, painter «o& medallist 
■of the S/ieenth century. Present^by "LA&y 'Easfiatem.T.Wi'i. 
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Next is a beautiful head of the Christ, an early work of an Italian 
painter of the fifteenth century, who was one of the first to study the 
method of oil-painting as practised in Flanders by Van Eyck. 

673. " Christ as the Salvator Mundi." ANTOKELLO DA Messina. 

i ft. 4! in. x 1 ft. i in. Purchased in Genoa in 1861. 

283. " The Virgin and Child enthroned," Benozzo Gozzoli. 

5 ft 2\ in.X5 ft. 7i in. Purchased in. 1855. 

691. " The Rape of Helen." Gozzoli. i ft 7^ in.X2 ft. 

"A rocky landscape with an inlet of sea; on the spectator's right is a small 
temple, from which Helen, the beautiful wife of Menelaus, king of tacedsemon, and 
the ladies of the court are being carried off by the Trojan Paris and his companions. 
The panel on which this is painted is probably the cover or end of some boi used for 
"ddtaEgifl./'-^&l Purchased in 1857. 

This and the picture above it (No. 283) are two interesting examples 
of a distinguished Florentine painter. No. 59 1 is a quaint miniature 
composition of many small figures in very bright fifteenth-century 
costumes ; No. 283 is a fine altar-piece, a great contrast in style and 
treatment to the foregoing. 

28L " St. Jerome reading? M. Basaiti. 1 ft. 6± in. X 1 ft. 1 in. 

Purchased in r8s5- 
There are two works by Basaiti, a contemporary of Bellini ; No. 599 

is on the other side of this wall, in Gallery XIV. (sketched on p. 81). 




666. " The Annunciation" Fra Filippo Lippi. 

One of the earliest and purest works of the master (see p. 57). 

Presented by Sir C. Eastlake in 1861. 

Above the foregoing is a newly acquired ftesco,tia.nsJcti«i.\a , Mswi5>, 
a. composition crowded with figures — 
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' 910. " The Triumph of Chastity." Signouelli. 4ft.iin.X4ft. 4 in. 
Purchased in 1874. 
Signorelli's principal frescoes, painted about the year 1500, are in 
the cathedral at Orvieto. 
727. " A Trinita." Pesellino. 6 ft. X 3 ft. 3 in. 

Painted in tempera, on poplar, in the form of a cross ; figures small 
life-size. Purchased in 1863. 

663. " Christ -with the Banner of the Resurrection" in the midst of ft 
choir of angels, some blowing trumpets, others playing various instru- 
ments. Fra Ahgelico. 

This was formerly the predella of an altar-piece, in five compartments, 
each 1 ft. i in. high. There are 360 figures in this picture, every face 
minutely painted. Purchased in i860 for ,£3500. 

In the centre of the wall is one of the principal works of Antonio 
Pollajuolo, a Florentine painter, goldsmith, and sculptor of the fifteenth 
century. 

292. " The Martyrdom of 
St, Sebastian.'' POLLA- 
JUOLO. 

Figures nearly life-size; 
painted in 1475. Purchased 
in 1857 for ,£3155. 

The best pictures here by 
Pollajuolo are No. 781, in 
the corner on the right, and 
No. 296, in Gallery XIV. 
(p. 67). 

Several important monu- 
mental works by him are to be 
seen in St Peter's at Rome. 

On either side are two im- 
6 ft. 7* in. portant works by Crivelli — 

739. " The Annunciation." 6 ft. io|in.X4ft. io|in. Painted in i486. 

Presented in 1864. 
807. " Madonna and Child enthroned," 5ft 9in.X4fr "in. 

Presented in 1870. 

909. " Madonna and Child enthroned." Benvenuto da Siena. The 

centre of an altar-piece, 5ft 6Hn.X2ft. a >™- ^OSCBSkAtb. i*[4. 
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Next is a panel in monochrome by Mantegna, one of the greatest 
of the early Italian painters. 




902. " The Triumph of Scipio"; or, the reception of the Phrygian 
mother of the gods among the divinities. A. Mantegna. 

Purchased in 1873. 
In the centre Scipio, attended by Romans and Asiatics, is in the act 
of receiving the goddess ; the sacred stone alleged to have fallen from 
heaven and the image of the goddess are borne on a litter on the left. 
There are some interesting details of this picture in the Official 
Catalogue ; our sketch fails to indicate the fine drawing of the original. 
The other picture by Mantegna is on the south wall of Gallery XIV. 
(sketched on p. 67). The nine grand cartoons representing the 
" Triumph of Julius Ccesar" now at Hampton Court, are amongst his 
best known works. 

698. " The Death of Proeris." Piero di Cosimo. aft. i£in.x<5ft. 
Purchased in 1862. 

Underneath is a brilliant and scholarly work by Pollajuolo — 
78L " The Angel Raphael accompanies Tobias on Ah Journey to 

Media to marry Sarah,the Daughter of Raguel" Pollajuolo. 

' ' The two, richly dressed, ire walking together rapidly, the angel carrying a small 
box for the gall of the fish to heal blindness, and leading the young Tobias by the 
hand. Landscape background, with a view of the Tigris." 

2 ft. 9 in. x 2 ft. ii in. Purchased in 1867. 

On either side of the foregoing are four heads, the first two being 
portions of a fresco by Domenico Veneziano r 766, " Head of a 
Saint" and 767, " Head of a Saint," each 1 ft. 4 in. x 1 ft 1 in. ; pur- 
chased in 1867; — 631," 'Portrait of 'a Lady" '; Bissolo; 1 ft. 2|in.x r ft. ; 
purchased in i860; — 692, "Head of a White Monk"; Lodovico da 
Parma ; 1ft.4in.xrft.! in. ; bequeathed by Lieut.-Gea«al &c 
W. Moore. 



Early Italian. 



Next on the line is the best of two examples in this gallery of 
Bellini (one of the most distinguished of Venetian painters in the fifteenth 
century) ; the landscapes are remarkable for quality and colour. 
726. " Chrisfs Agony in the Garden." Giovanni Bellini. 

zft 8m.x4ft- ioin. Purchased in 1863. 

597. " St. Dominic" as the institutor of the rosary; part of an altar- 
piece. M. Zoppo. 5ft.X3ft.niin. Purchased in 1853. 



906. " The Madonna in Mcstasy." Crivelli. 
An altar-piece with gold background. 



6 ft 3 in. x 3 ft- 
Purchased in 1874. 



Next is one of two fine examples of Pietro Vannucci, called II Peru- 
gino, one of the principal TJmbrian painters of the fifteenth century. 

181. " The Virgin and Infant Christ with St. John." Perucino. 

2 ft 2r in. x 1 ft. si in. Purchased in 1841. 
[Perugino's other work, No. 288, is in Gallery XIV. (p. 66).] 

The centre of this wall is largely occupied by an altar-piece in 
thirteen compartments, the painting studded with gold ornaments in 
relief; in the centre is the Madonna with a jewelled crown. 

788. "The Madonna and Child en- 
throned" surrounded by saints. Cri- 
velli. 1 6 ft. X 1 o ft. 6 in. This fine 
altar-piece was purchased in 1868 
for .£3360. 

724. "The Madonna and Child"; 

known as the Madonna della Ron- 
dine. Crivelli. Altar-piece, 4 ft. 
nin.x3ft.6yin. Purchasedini862. 

Next on the line (and hear it on the 

south wall, No. 585) are two interesting 
portraits by Francesca, whose four works 
are in this gallery. The decorative 
character is fairly indicated in the 
sketch. 




758. "Portrait of a Zady," 

PlBRO DELLA FRANCESCA. 



said to be Contessa Palma of Urbino. 
5 ft. si in. X3 ft. o£ in. 
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592. " The Adoration of the Magi," or " The Wise Metis Offering: 7 
Filippino Lippi. An altar-piece ; 1 ft 8 in. x 4 ft. 7 in. 

Purchased in 1857. 

802, "Madonna and Child" B. Montagna. 2 ft. 1 in. X 1 ft 9i in. 

Purchased in 1869. 

773. " St. Jerome in the Wilderness" Cosimo Tura. 

3 ft. t>\ m - X 1 ft* IQ i m « Purchased in 1867, 

915. " Mars and Venus." Botticelli. 2 ft. 3 J in. X5 ft. 8 in. 

Purchased in 1874, 

812. "Landscape with the Death of St. Peter Martyr in 1252.* 
Giovanni Bellini. 3 ft. 4 in. x 5 ft. 4 in. 

Presented by Lady Eastlake in 1870, 

There are four other works by Bellini, one in Gallery XIV. and 
three in Gallery XV. (See Index.) 

602. " The Dead Christ" Crivelli. 2 ft. 4! in. X 1 ft 10 in. 

Part of an altar-piece. Two infant angels supporting the body of 
Christ seated on the edge of a tomb. Purchased in 1859. 

Next are two small subjects — 

247. " Ecce Homo" Niccolo Alunno. Bust on a blue ground; 
81 in. square. Purchased in 1854. 

590. " Christ placed in the Tomb by Joseph and St. John" Cosimo 
Tura. io£ in. X 8 in. Purchased in 1857. 

585. " Portrait of a Zady" in profile. Piero della Francesca. 

1 ft. 4i in. X ni in. Purchased in 1857. 

782. " The Madonna and Child" Botticelli. 

2 ft. 9 in. x 2 ft ii in. Purchased in 1867. 

We end this gallery of early Italian art (crowded with works of 
interest to students) with the best example of a great fresco painter of 
the Umbrian school in the fifteenth century — 

665. " The Baptism of Christ in the River Jordan" Piero della 
Francesca. Purchased in 186 1. 
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Gallery XIV. — Italian School 

Paolo Veronese— Titian — Michelangelo— Sebastian del Piombo — Correggio— Leonardo da Vinci — 
II Moretto — Moroni — Raphael— Francia — Perugino — Mantegna — Giorgione — Tintoretto, &c. 

In this great gallery, which contains one of the finest collections of 
paintings in Europe, the north side is principally occupied by works of 
the Venetian painters of the fifteenth century, the central picture being 
" The Raising of Lazarus? by Michelangelo and Sebastiano del Piombo ; 
and, near at hand, the fine portraits (lately acquired) by II Moretto and 
Moroni At the head of the gallery is the large work, " The Family of 
Darius at the Feet of Alexander? by Paolo Veronese. 

On the south wall, which we take first in order, are some of the best 
works of the Lombard and Umbrian schools of painters. Commencing 
on the right of the doorway into Gallery XIII., the first picture is the 
one work by Giovanni Santi, painter and poet of Urbino, best known as 
the father of Raphael. 

751. " Madonna and Child. 11 Giovanni Santi. 2ft.2iin.x1ft.7in. 

Purchased in 1865. 

Next are the three works by Ambrogio Borgognone, a Lombard 
painter of the fifteenth century, some of whose best works are in the 
museum at Berlin. The centre is an altar-piece, sketched on the opposite 
page ; on either side are two curiously composed portrait pictures, one 
of nine men in profile, half life-size ; the other of women kneeling in 
adoration. 
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298. " The Marriage o/ St. Catherine 

of Alexandria." A. Borgognone, 
Purchased in 1857. 

779, 780. " Family Portraits." 
Painted on silk. A. Borgognone. 
2 ft. 1 in. X 1 ft. 4 in. Purchased 1867. 

285. "Madonna and Child." Fran- 
cesco Morone. 2 ft x 1 ft. s in - 
Purchased in 1855. 

Above, on the south wall, is — 
226. " The Virgin and Child, St. 
John and Angels." Botticelli. 
A circular painting, 3 ft. 85 in. in 
diameter; five figures, small life- 
size. Purchased in 1855. 

Next are two fine examples of Francesco Francia, the founder of 
the Bolognese school of painting in the fifteenth century. 

179. " The Virgin with the Infant Christ;' &c. ; full-length figures, 
nearly life-size. Francia. 6 ft. 6^ in. x6 ft. 





180. "The Virgin and two Angels weeding." Francia. 

These two pictures formerly constituted one altar-piece in the church 
of San Frediano at Lucca ; they afterwards formed part of tt\» Qm-Vs. <& 
Lucca's colJection. "S\a<iia5K&'\& -v"*>^v- 
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623. " The Madonna and Child enthroned" under a canopy with 
saints. Girolamo da Treviso. 7 ft. 5i in.X4 ft. 10 in. 

Purchased in 1859. 

Next on the line is the best work we possess of Perugino, being 
three portions of an altar-piece. His other work (No. 181) we have 
seen in Gallery XIII. 




288. " The Virgin adoring the Infant Christ." Perugino. 

The compartment on the left represents the archangel Michael, that 
on the right the archangel Raphael and the young Tobias. Each com- 
partment 4 ft. a in. high. Purchased 1856, for ^3570. 

This altar-piece was painted for the Carthusian convent near Pavia. 

753. " Christ and His Disciples going to Emmaus." A. Melons. 

4 ft 9 in. square. Purchased in 1864. 

274. " The Virgin and Child enthroned" — St John and the Mag- 
dalen. A. Mantegna. Purchased in 1855, for .£1125. 
This fine picture (sketched on the opposite page) is the only work 
in colour we possess by Mantegna; his painting in monochrome, " The 
Triumph of Scipio" we have seen in Gallery XIII. {p. 61). 

Above is an altar-piece by Lorenzo Costa, a pupil of Francia — 
629. " The Madonna and Child enthroned"; small figures, in five 
compartments, centre 5ft.5iin.X2ft.5in. Purchased in 1859. 

The other work by this artist (No. 895) is on. the twjht near the door. 
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296. "TfteVirgin adoring 
the Infant Christ "; half- 
figures, nearly life-size ; 
landscape. A. Polla- 

JUOLO. 

3ft.ain.X2ft.3i in. 

Purchased in 1857. 

[See his two other works in 

Gallery XIII.] 

282. "Glorification of the 

Virgin." Lo Spagna. 

5 ft. 10 in. X 2 ft 7s in- 

Purchased in 1856. 

The other work by 

"Lo Spagna," pupil of Pe- 

rugino, is in the Octagon 

Hall (p. 92). 

806. " The Procession to 

Calvary" Boccaccino. 

4 ft 4 in. X 4 ft. 3! in. 

Purchased in 1870. 

A composition of 

many figures ; the only 

work of this artist, a 

native of Cremona. 

Next is the large altar- 
piece we have sketched; 
figures nearly life-size — 
293. " The Virgin and 
Child, St. Jerome and 
St. Dominic." Filip- 

PINO LlPPI. 

Purchased in 1857. 
Below is a predella re- 
presenting the dead Christ 

and other subjects. *"" **" ' '"" '" " L J 

895. " Portrait of a Florentine General." Lorenzo Costa. 

2 ft. 4 in. X t ft. %\ m. ^t^sKaSwe&Ss 
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170. " The Holy Family, with Elizabeth and the young St. John, &•£." 
Seven figures, surrounded by a choir of angels. Garofalo. 

2 ft. 6| in. x i ft. lis in. Purchased in 1839. 
This is the best of four examples of Benvenuto Tisio (called 
Garofalo), a distinguished Ferrarese painter, and pupil of Raphael. One, 
"in the Octagon Hall, is sketched on p. 91. 

[Door.] 

735. ".St Rock with the Angel." Paolo Morando. 

5 ft. ij in. x 1 ft. 9y in. Purchased in 1864. 

The saint is a full-length, life-size figure. A fine decorative panel. 

The other work by this artist (known also as Cavazzola) is hung at 
the back of this wall (No. 777, in Gallery XV.). Some of his best 
paintings are to be seen at Verona. 

Above is the one work by Girolamo dai Libri, a celebrated 
miniature painter and illuminator — 
748. " The Madonna, Infant Christ, and St. Anne." 

5 ft. 2 in. X 3 ft 1 in. Purchased in 1864. 

Next on the line is the one example of the style and " school of 
Leonardo da Vinci " — 
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18' "Christ disputing with the Doctors." Leonardo da Vinci. 

Bequeathed by Rev. W. H. Carr, in 183 1. 

There is no authenticated painting by Leonardo da Vinci in the 

public galleries of England. The remnant of his celebrated fresco, 
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" The Last Supper? painted on the wall of a Dominican convent, is 
still to be seen at Milan ; a copy of this (as also an original drawing 
for a cartoon) is in the possession of the Royal Academy. There 
is an interesting collection of Leonardo's anatomical studies and 
sketches in the Royal Library at Windsor. 



700. " The Holy Family," with the Magdalen, Pope Gregory the 
Great, and St Paul. Lamni. 6 ft. 7 in. x 4 ft 3 in. 

Purchased in 1863. 
This altar-piece, dated 1543, has a circular top, and is in a curious 

carved frame of the period. 

734. "Portrait of a Milanese Nobleman"; half-length, life-size; land- 
scape background. Andrea da Solario. 2 ft. 7 in. X 1 ft. 1 1 i in. 
Purchased in 1863. 
The other portrait (No. 923) by Solario (called also Andrea Milanese) 

is in Gallery XV. on the west wall (sketched on p. 82), 

728. " The Madonna and Child"; figures life-size. Beltraffio. 

3 ft. X 2 ft. 2 in. Purchased in 1863. 
One of the few examples of this excellent painter, a pupil of Leo 
nardo da Vinci. 



24. "Portrait of a Lady as 
St. Agatha"; half-length life- 
size. Attributed to Sebasti- 
ano del Piombo. 

3 ft. X 2 ft. 6 in. 

Bequeathed by Rev. W. H. Carr. 
The best authenticated work 

by this artist is " The Resurrection 

of Laxarus" (sketched on p. 78). 

27. "Portrait of Julius II." 
Raphael. Purchased in 1824. 
This portrait, attributed to 
Raphael, was painted several 
times by his scholars. The best 
authenticated works by Raphael 
an in Gallery XV. 
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Next (and next but one), on the line, 
are two celebrated paintings by Antonio 
Allegri, called Correggio. They were 
purchased in 1834 for ,£11,500. 
10. " Mercury instructing Cupid in the 

Presence of Venus." Correggio. 

Next is a portrait by Moroni, one 
of the greatest of the early Italian 
portrait-painters; a pupil of Moretto. 
1024. "Portrait of an Italian Eccle- 
siastic." G. B. Moroni. 

This is one of the late acquisitions 
to the National Gallery. The other 
two new Moronis are on the opposite 
wall (see pp. 77 and 79). 

Purchased in 1876. 



15. " Christ presented by Pilate to 
the People," called the " Eccc 
Homo" Correggio. 

3ft 2! in. x a ft 7£in. 

This picture is an early work of 

the master; the best example is 

No. 23, in Gallery XV. (sketched on 

P- 85). 

Above the foregoing are two 
portraits by a Florentine artist of 
the sixteenth century — 

650. "Portrait of a Lady"; in a 

rich black embroidered costume 

of the sixteenth century. A. 

Bronzino. 3ft.8in.xzft.7in. 

Purchased in i860. 

870. " A Knight of St. Steplien in his Robes ",- full-length life-size, 

.A. Bronzino. 6 ft of in. X 3 ft- rol in. 

Presented by Mr. G. F. Watts. 



Tibe best work by Bronzino is c 
wall (No. 6s 1 , P- 7')- 



the extreme right hand of this 
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287. Portrait of a Young Man," 
in the rich costume of the 

Campagnia della Caza ; dated 
1530. B. Veneziano. 

3ft.5iin.x2ft.4in. 

Purchased in 1855. 
There are only three known 
works by this Venetian painter. 

17. " The Holy Family:' 

Andrea del Sarto. 
The outline fails to indicate 
die depth of tone and rich quali- 
ties of this picture. 
Bequeathed by Rev. W. H. Carr. 
Andrea del Sarto's own por- 
trait is in Gallery XV. (sketched 
on p. 84). 
669. " St, Sebastian, St. Rock, and St. Demetrius." L' Ortolano. 

7 ft. 7 in. x 5 ft- ii i n - Purchased in 1861, 
An altar-piece; three full-length figures, life-size. 

624. " The Infancy of Jupiter." Giulio Romako. 

3 ft. 5t in.X5 ft. 9 in. 

"The young god is lying in a cradle on a verdant island, watched by three 
Nymphs ; in the background are the Curetes malting a noise with musical instruments, 
lest the child's cries should be heard by his father Saturn." 

This curious decorative composition is a good example of the 
painter, one of Raphael's pupils. 
65L " Venus, Cupid, Folly, and Time"; seven figures, life-size; an 

allegory. Angelo Bronzino. 4 ft. 9 in. X 3 ft 9; in. 

Purchased in i860. 

The quality of the drawing and painting in the above picture should 
be closely examined by students. 

272. " An Apostle." Pordenone. 4 ft. 1 1 in. X 3 ft. 9 in. 

A portion of a colossal figure, seated over the arch of a building ; 
said to have been painted for a church near Venice. Presented in 1855. 

4L "The Death of Peter Martyr." Giorgione. 3 ft. 4 in. x 4 ft. 9 in. 
One of two works attributed to Giorgione. 

Toeo 1 uea.\i\eA\)"j ^jct."^ ."ft- ^s». 
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1031. " Mary Magdalen going to 
the Sepulchre"; in light grey 
silvery robe and hood. Gian 674. " Portrait of a Genoese Lady." 

GlROLAMO SAVOLDO. BORDONE. 

Purchased in 1878. Purchased in 1861. 

The other work by Paris Bordone, a painter of the school of 
Titian, is near the centre of the north wall (No. 637, p. 77). 

The principal part of the west wall is occupied by the well-known 
work by Paul Veronese — 




W0.S94. 7 ft. 81 in. X i S ft. « in. 

294. " The Family of Darius at the Feet of Alexander after the Battle 
ofTssus, b.c. 333." Paolo Veronese. 

"The royal captives having mistaken Hephsestion for Alexander, the queen. 
mother implores pardon of the conqueror, who, pointing to nis friend, tells her she 
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has not erred, that he is another Alexander. The captive family, presented to the 
king by one of the ministers of Darius, is kneeling in the centre of the picture, 
Alexander and his generals, Heptuestion and Fannenio, being on the spectator's right. 
In the background is a marble arcade with spectators looking down. The principal 
figures are portraits of the Pisani family." 

This picture was painted for an ancestor of the Count Pisani, and 
was in Venice in 1857 j it was purchased in 1857 for ,£13,650. The 
other work by Paul Veronese in this gallery is on the right hand, 
No. 26 (sketched on p. 75). 

225. " The Beatific Vision of the Magdalen"; a fresco of semicircular 
form ; seven figures. Giulio Romano. 5ft. 5 in. X 7 ft. 8 in. 

Presented by Lord Overstone in 1852. 




3. "A Concert"; a maestro di cappella giving a music lesson. 

Attributed to Titian. Purchased in 1824. 

The figures are life-size ; the cap of the central figure is a brilliant 
red, with white feather. 

299. "Portrait of an Italian Nobleman" leaning on a cushion in long 
ermine tippet II Moretto. 3 ft. 8| in. X 3 ft 1 in. 

JThere are three works by Alessandro Bonvicino, known as " II 
Moretto." The latest acquisition is No. 1025, on the north wall 
(sketched on p. 77). Some of Moretto's finest works, altar-pieces, and 
portraits, are to be seen in Brescia, his native place. 

The next portrait, sketched over-leaf, is a fine example of Venetian 
portraiture. The three other works by Moroni lately added to the 
National Gallery are sketched on pp. 70, 77, and 79. 
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742. "Portrait of a Lawyer"; life-size, in black cap and black velvet 
suit Moroni. Purchased in 1865, 

The first picture on the north wall is an excellent portrait, 
the one work by Jacopo Caracci, a 
pupil pf Andrea del Sarto, known as 

PONTORMO— 

649. " Portrait of 'a Soy." 

4ft. 2|in.Xsft. Purchased in i860. 

16. " St. George destroying the 
Dragon." Tintoretto. 

Bequeathed by Rev. W. H. Can. 
The only example of Jacopo 

Robusti, known as " Tintoretto," from 
his father's occupation as a dyer. 

Some of Tintoretto's finer works are 
to be seen in Venice and Florence, also 
at Hampton Court. 

218. " The Adoration of the Magi "; a composition full of small 
figures, near a ruined arch. The three Magi are portraits of Titian, 
Raphael, and Michelangelo. Peruzzi. 4ft 8±in. X4ft i-Jin. 

Presented by Mr. E. Higginson in 1849. 
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26. " The Consecration of St. Nicholas" Bishop of Myra, in 

the fourth century. Paolo Veronese. 

Presented by the British Institution, 

The saint, kneeling before the 
altar of a church, is being consecrated 
by the bishop. An angel brings him 
the mitre and crozier from above. 

This picture was formerly in the 
church of San Niccolo de' Frari at 
Venice. 

697. "Portrait of a Tailor." 
Moroni. 

Purchased in 1862. 
699. " Agostino and Nicolo della 
Torre" Lorenzo Lotto. 
2 ft 9! in. X 2 i 
Two portraits, purchased ii 



Syria, in 
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Next are two of Titian's works— 




32. " The Rape of Ganymede." Titian. 

Fainted for a compartment of a ceiling, formerly in the Colonna 
Palace, Purchased in 1834* 




34. " Venus and Adonis" Titian. 

This picture is supposed to be a replica of the original, which was 
painted for the Farnese Palace at Rome. It has been several times 
repeated. 

224. " The Tribute Money" ; three figures half-length. School of 
Titian. 4 ft x 3 ft 4jin. Purchased in 185a.. 



Gallery XIV. 



625. "St. Bernardino of Siena with St. Jerome, St. Joseph, and others" 
II Moretto. nft. 7 in. X 7 ft. 6 in. Purchased in 1859, 

A large altar-piece, formerly at Verona. 

The following are two of the 
newly acquired portraits : — 




1023. " Portrait of 

Moroni. 
1025. " Portrait of '0 



! Italian Nobleman." 



637. " Daphnis and 

Chloe." Bordone. 

4 ft. siin.X3ft. 11 in. 

Purchased in i860. 

4. "A Holy Family." 
Titian. 
Bequeathed by Rev. W. H. 
Carr. 
This picture, remark- 
able for its colour, was 
formerly in the Borghese 
Palace at Rome. 



ft. 6 in. X 

red satin dre 

Purchased in 1876. 
Il Moretto. 

Purchased in 1876. 
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The central picture is the celebrated work by Michelangelo and 
Sebastiano del Piombo, a pupil of Giorgione. 
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1. " The Resurrection of Lazarus" Sebastiano del Piombo. 

" Christ, in the middle of the picture, uttering the words, ' Loose him, and let 
him go ' ; Lazarus, on the point of being freed from his grave-clothes, occupies the 
right of the composition ; on all sides a throng of spectators with astonishment and 
conviction depicted on their countenances." 

This picture, which Michelangelo is said to have partly designed, 
was painted in Rome between 1517 and 1519. " The Transfiguration" 
by Raphael, and this picture were painted for the cathedral at NaT- 
bonne. "The Resurrection of Lazarus" was purchased[by the Duke 
of Orleans, in the eighteenth century, and came into the possession of 
the nation in 1824. 

On the right is a portrait picture, attributed to the same painter — 
20. "Portraits of the Cardinal Ippolito di Medici and the Artist," 

Sebastiano del Piombo. 4 ft, 6 in. x 3 ft. 8 in. 

Bequeathed by Rev. W. H. Can, in 1831. 
835. " The Madonna and Child\with St. John the Baptist and St. 

Catherine embracing the Infant"; the angel appearing to the shep- 
herds; landscape background. Titian. 3ft3fin.x4ft.7i in. 
This picture was formerly in the Escorial, in. Strain, ¥«ae.has,ed i860. 
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1022. "Portrait of an Italian Nobleman." 
newly acquired portraits. 



Moroni. One of the 
Purchased in 1876. 




No. 197. Central picture, 8 ft. J in. X 3 ft. oi In, 

297. " The Nativity." Il Romanino. Purchased in 1857. 

"In the centre are the Virgin and St. Joseph adoring the Infant Christ, with a 

choir of angels above ; 011 the sides on the left are St. Filippo Benizio and St. Ales- 

sandro ; on the right, St Gandosio, Bishop of Brescia, and St. Jerome in the desert." 

A fine altar-piece, painted in 1525 £01 \S\e chatch. cA ?*- feissaasA^ 
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750. "The Madonna and Child enthroned" and Other figures; 

nearly life-size. Vittore Carpaccio. 6 ft. X 9 ft. 8 in. 

The only work by this painter, one of the earliest of the Venetian 
oil-painters, fifteenth century. Purchased in 1865, for ^3400. 

The next work on the line, once attributed to Giorgione, was 
purchased on its merits for ^525. 




234. " A Warrior adoring the Infant Christ." School of Bellini. 
The figures are nearly life-size, 




, J* the colour rich and in good pre- 



280. "Madonna and CAi/d." 
Bellini. Purchased in 1855. 
Next are two works by Cima, a 

Venetian painter ; school of Bellini. 

634. "Madonna with the Infant 

Christ," ClMA DA CONEGLIANO. 
lft.8Jin.Xrft.5in. 

Purchased in i860. 

816. " The Incredulity of St. 

Thomas." Cima da Cowegliano. 

9 ft 7 in. X6 ft 6 in. 

A large altar-piece, painted in 

1504. Purchased in 1870. 

749. "Ibr/raifs of the Giusti Family.'' Giolfino. 

1 ft 9 J in. X 5 ft. 1% in. "5ui<iaw;4mi8<S4. 
An interesting portrait picture, hung ra&er oxft o* sugft. 
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803. li The Circumcision of the Lord." Marziale. 7ft.4in.x5ft- 

Purchased in 1869. 
An altar-piece, painted in 1500 ; numerous figures, half life-size, 
under a decorated vaulted roof. 

696. "Madonna and Child" Andrea Previtali. 

1 ft. 9 in. x 2 ft. 3 in. Purchased in 1862. 

300. " The Infant Christ standing on the Virgin's Knees." Cima. 

2 ft. 3 in. x 1 ft. ioi in. Purchased in 1858. 

804. " The Madonna and Child enthroned with Saints." Marziale. 
A large altar-piece, 7 ft. a| in. X4 ft. 7I in. Purchased in 1869. 

589. " The Virgin Mary seated, an Angel presenting the Infant Christ." 
Fba Filippo Lippi. 2 ft 4 in. X 1 ft. 75 in. Purchased in 1857. 

599. " The Infant Christ asleep on the Lap of the Virgin." Marco 
Basaiti. Purchased in 1858. 




On the screens are two easel pictures ; purchased in 1878 — 

1034. " The Nativity of the Saviour." Botticelli. 

The Virgin and Child, St Joseph, and other figures ; above a choir 
of angels. A fine example of the painter. 3 ft, 6 j- in. x 2 ft 5^ in. 

Painted in 1500. 

1033. " The Adoration of the Magi"; a circular picture (4 ft. 3* in. 
in diameter) ; containing about seventy figures. Ascribed to Filip- 
pino Lippi. 
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Michelangelo— Raphael— Titi: 



—Andrea del Satto- 



In this small gallery are the selected works of the Italian school, 
the gems of the whole collection. Here we may best examine the 
drawing of Michelangelo, the colouring of Titian, Raphael, &c., and see 
some of the finest examples of early Venetian portraiture. 

Commencing near the entrance 
to the Octagon Hall, we find the 
first of two unfinished paintings in 
tempera, ascribed to Michelangelo. 

809. " The Madonna and Infant 
Christ, St. John the Baptist, and 
Angels" Figures half life-size. 
Michelangelo. 

3ft.4iin.X2ft.6m. 
Purchased in 1870. 

923. "Portrait of a Venetian 
Senator" in black cap and red 
mantle. SOLARIO. 

Purchased in 1875. 

Next are the two most important works by Raphael— 
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744. " The Madonna, Infant Christ, and St. John." Raphael. 

Purchased in 1865. 
This picture, known as the " Garvagh Raphael," was formerly in the 
Borghese Palace at Rome ; it was purchased in 1865 for ^9000. 




No. 168. 3 ri.^D.Kilt.5i in. 

168. " St. Catherine of Alexandria" Raphael. 

"A princess of Alexandria, a Christian, who, about the year 311, was condemned 
by the Emperor Maxcntius to be crushed with wheels. The apparatus was broken 
to pieces by an angel, and the saint was afterwards beheaded." 

The other work by Raphael in this gallery is No. 2 1 3, on the opposite 
wall (sketched on p. 86). 
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Above are two allegorical paintings, ascribed to Melozzo da Forli, 
supposed to be part of a series for the palace of Urbino: 756, 
"Music"; 5 it ii in. x 3 ft- z|in. ;— 755, " Rhetoric" ; 5 ft. ii in. x 
3 ft. 4i in. In each a woman sits enthroned, with a man kneeling. 




790. " The Entombment of Our Lord'' Michelangelo. 

This unfinished tempera painting is the finest work we possess of 
the master. Purchased in 1868 for ,£2000. 




090. "2/ts Own Portrait." Andrea del Sarto. Purchased in 1861. 
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23. " The Holy Family." Correggio. 

This small picture (one of the best of Correggio's works) is known 
as " La Vierge au Panier" from the introduction of a basket on the left 
of the composition. Purchased in 1825 for ^3800. 




The Doge Leonardo 
Bellini. 
Purchased in 1844. 



"His Own Portrait.'" 
Masaccio. 
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777. " The Madonna and Child." Morando. 2ft.6in.x2ft.ain. 
— Purchased in 1867. 

694. " St. Jerome in his Study." Ascribed to Bellini, 

2 ft 4I in. X 3 ft. 2| in. Purchased in 1862. 

[Door.] 
169. " The Holy Family." Mazzolini. 2 ft x 1 ft. 7 in. 
636. " Portrait of Ariosto." Titian. 2 ft 81 in. X2 ft. 

Ariosto, the author of ' Orlando Furioso,' in low, dark purple dress, 
and fur hanging over his shoulders ; half-length life-size. 

Purchased in i860. 
1036. "Portrait of a Knight of Malta." Francia Bigio. 

1 ft. nj in.Xi ft 6 in. Purchased in 1878. 
808. " St. Peter Martyr." G. Bellini, i ft. iof in. x 1 ft 6± in. 

The portrait of a Dominican monk, holding a palm branch j he has 
a knife in his head and a dagger in his breast Purchased in 1870. 

Near at hand is a small and beautiful work, one of Raphael's earlier 
paintings — 

213. " The Vision of a Knight." 

Raphael. 

Purchased in 1847 for ^1050. 

269. "A Knight in Armour." 

GlORGIONE. 

1 ft 31 hoc ioj in. 
This, the only authenticated 
work of Giorgione in the National 
Gallery, is supposed to be a study 
for the figure of San Liberale at 
Castelfranco. 

Bequeathed by Mr. Samuel 

No. «% Raphael. ,k.x, in. Rogers in 1855. 

595. "Portrait of a Zady," in low, dark green dress; life-size. 
Zelotti. 2 ft. 4! in. xi ft ioin. Purchased in 1858.. 

The next two pictures are very important works by Titian ; the first, 
No. ayo, known as the "Noli me tangere," was formerly in the Orleans 
Collection. 
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No. 370. 3 ft- 61b. X 2 ft. 11 i la. 

270, " Christ appearing- to Mary Magdalen" Titian. 

Bequeathed by Samuel Rogers, the poet, in 1855. 




35. " Bacchus and Ariadne." Titian. 

This picture, one of the best examples of Titian's colouring, was one 
of a series of three allegorical subjects painted about the year 1514 for 
the Duke of Ferrara. Pu.tcta.'yyS. \a. \&*&. 
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277. " The Good Samaritan"; raising the wounded Jew to place him 
on his mule. Jacopo Bassano. Purchased in 1856. 

There are two other works by this Venetian painter, but inferior 

in quality, in Gallery X. (p. 22). 

638. "The Virgin and Child with Two Saints"; landscape back- 
ground. Francia. 2 ft. 8 in. x 2 ft il in. Purchased in i860. 

1032. " The Agony in the Garden." Painter unknown. (Umbrian 
school.) 1 ft. 1 1 1 in. x 2 ft. 2 j in. Purchased in 1878. 

Screens in Gallery XII. 

The next three paintings are examples of the work of Jan van Eyck, 
who, with his brother Hubert, was the greatest master of painting in 
Flanders in the fifteenth century.* 

290. " Portrait 0/ a Man," in red dress, with green hood and long de- 
pendent tippet Van Eyck. ift. ijin.X7iin. Purchased in 1857. 

222. " A Marts Portrait" in a red turban, cloak, and fur-collar. 
Van Eyck. io£ in. X 71 in. Purchased in 1857. 

* These Flemish pictures formerly hong in Gallery XV. ; they are for the present 
(October 1878) exhibited on a screen in Gullery XII. 




186. " Portraits of a Merchant and his Wife," Van Eyck. 

In the frame of the mirror in the background, which reflects the 
room, are ten circular compartments, in each of which are painted 
subjects relating to the Passion of Christ, This picture was painted in 
1434. Purchased in 1842. 

On the second screen in Gallery XII. is a fine example of Martin 
Schongauer, of Colmar, a German painter who studied under Van der 
Weyden at Antwerp, in the fifteenth century. 

058. "The Death of the Virgin." Schongauer. ift 3in,xi ft. i|in. 
A composition of many small figures in a vaulted chamber. 

Purchased in i860. 

On either side are two very interesting Flemish portraits; purchased 
in 187 8— 

1042. " Portrait of a Man." In court suit of the sixteenth century. 
Catharina van Hemessen. 1 ft. 2±in.xiiim. 

1036. " A Maris Portrait" In cap and gown, holding in one hand a 

skull, in the other two blossoms of heartsease. Paintek unknown. 

io| in. x 8|in. 
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Octagon Hall.— Italian School. 

lantegna— Garuralo— Girolamo da Sanlacrocc— Parmigiano— Pinturicchio — 



The Octagon Hall contains twenty-two pictures of the Roman, 
Ferrarese, and Venetian schools. 



Commencing on the right of the 
entrance to Gallery XVIII., the first 
picture is a Calvary by Henrik de Bles, 
a pupil of Patintr, whose works are in 
Gallery XII. 

718. "Mount Calvary'' De Bles. 

3 ft. i in. X 2 ft. 2i in. 
Presented by the Queen. 

33. " The Vision of St. Jerome." Pakmi- 

GIANO. 

This large altar-piece is one of the prin- 
cipal features in the hall ; an early and 
good example of the painter, a native of 
Parma, and an imitator of Correggio. 

Presented by the British Institution. 

The next picture, of which there are 
several lepetoms, was painted by one of 
Michelangelo's sc\io\ws. 
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8. "A Bream of Human Life." From a design by Michelangelo. 
2 ft. i in. x i ft. 9 in. Bequeathed by Rev. W. H. Carr. 

" A nude figure of a mm reclining against a globe appears to be roused by the- 
sound of a trumpet which an angel is blowing above him. Beneath his seat is a. 
collection of masks illustrating the insincerity or duplicity of human dealings." 




1. " The Vision of St. Augustine." 
the painter. 



Garofalo. A good example of 
Bequeathed by Rev. W. H. Carr. 



[Door.-] 



On the right of the door leading to Gallery XVII. is another work 
by Garofalo, a large altar-piece of San Guglielmo at Ferrara, 671, " The 
Madonna and Child enthroned, with other figures " ; Garofalo - r 
7 ft riin.x6ft_ lo^in.; purchased 1861 ; and, on either side, are two 
paintings by Girolamo da Santacroce (each 3 ft. n in. x 1 ft- 7 in.), 
formerly the doors of an altar-piece : 632, " A Saint reading" and 
633, "A Saint holding a White Standard"; the figures in each are 
small life-size. 

Next are the works of Pinturicchio, commencing widi 693, " St. 
Catherine of Alexandria with her Attributes; a Monk kneeling in 
Adoration"; r ft. 9! in. X 1 ft. 3 in. ; and, on the right, the first of three 
small and very interesting works, with figures on a small scale, 912, 
913,914 (painted about the year 1500), illustrating "The Story of 
Griselda," from Boccaccio's ' Decameron,' each picture 2 ft. XS ft- 1 i°. 
(Nos. 9r3 and 914 are in opposite comeis oS \3oia\aSO) 
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702. " The Madonna and Child." V Ingegno. i ft 5J in. X i ft- * in. 
The only work by this artist. Presented by the Queen. 

[Door.'} 

Fra Carnovale (a Dominican 
Purchased in 1867. 



the Garden." Francesco 
Purchased in i860. 



769. " St Michael and the 

friar). 4 ft. 4\ in. X 1 ft. 
639. " Christ and Mary Magdalen 

Mantegna. 1 ft. 4J in. x 1 ft. 

Francesco was the second son of Andrea Mantegna. 
729. " The Adoration of the Kings" Bramantino. 

7 ft. 10 in.x6 ft. 11 in. 

An altar-piece with figures small life-size, with dark, Asiatic faces; 
some of the gold ornaments, embroideries, and precious stones, are in 
actual relief. A good example of the artist, an architect in Milan in 
the sixteenth century. Purchased in 1863. 

913. " Story of Griseida." Pinturicchio. (Referred to on last page.) 
768. " Saints Peter and Jerome." Antonio Vivarini. 

4 ft. 6 in. x 1 ft. 5I in. Purchased in 1867. 

Part of an altar-piece ; the only work of this early Venetian painter. 
691. An " Ecce Homo." Lo Spagna. i ft. 3I in. x 1 ft \ in. 

Bequeathed by Lieut-General SirW. Moore in 1862. 

[Door.] 

648. " The Virgin adoring the Infant 
Christ." Lorenzo di Credi. 
There are two good examples of this 
early Florentine painter; the second 
{No. 593) is near at hand, on the right 

Purchased in i860. 

641. " The Woman taken in Adultery." 

Lodovioo Mazzolinj. 1 ft 6 in. x 1 ft 

Purchased in i860. 

778. " The Madonna and Child en- 
throned, with Saints." Pellegrino DA 
San Daniele. 8ft.2in.x4ft.9in. 
A large altar-piece with circular top. 
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914. " The Story of Griselda." Pinturicchio. (Referred to on p. gi.) 
640. " The Adoration oft/ieMagi." Dosso Dossi. 

i ft. $i in. X i ft- i in. Purchased in i860. 
The only work hy this artist, a fresco-painter of Ferrara. 
B93. " The Virgin and Child" Lorenzo di Credi. 

2 ft. 3! in. xi ft 7§ in. 



[Here the visitor who has not already examined the works of the 
earliest Italian painters should take Gallery XVII. next in order.] 



In the adjoining Gallery XVIII. is the lately acquired example of 
Paul Veronese, at present hung with the Spanish pictures. 




1041. " The Vision of St. Helena." Paolo Veronese. 

This picture, representing the vision °£ the Invention of the Cross, 
was formerly the altar-piece of a ***pel dedicated to St Helena at 
Venice. Purchased in. i&\1. 
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Gallery XVI.— The Peel Collection. 

Ruysdael — Hobbema — Cuyp — D. Teniers — Vandevelde — Paul Potter — De Hooge— Wouwerman— 
Terburg — Metsu — Jan Steen — Van Ostade — Netscher — Dujardin — Bakhuizen— Wynants— 
Van der Heyde — Van Miens— Vandyck — Sir Joshua Reynolds, &c. 

The Peel Collection was purchased in 1871 ; it consists principally 
of choice cabinet pictures of the Dutch and Flemish schools, and includes 
eight portraits by Sir Joshua Reynolds. 

Commencing on the south side, near the entrance to Gallery XII. , 
the first picture is — 

882. " Landscape? with horses and figures. Philip Wouwerman. 

9i in. x 1 ft. 

There are five pictures by Wouwerman in this gallery, one sketched 
on p. 96. Two of his best are No. 880, on the south, and No. 878, 
on the north wall 

854. " Forest Scene" J. Ruysdael. 

A grand, sombre landscape, one of the finest of his works in the 
National Gallery. (Sketched on next page.) 

857-860. " The Four Seasons." D. Teniers. 

Four single figures, in two frames; painted on copper, each 
Si in. x 6 in. 
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No. 854. "FtmtSetiu." J. Euvsdahl. 

845, " Lady seated at a Spinning-wheel." G. Netscher. 

Z\ in. x6i in. Painted in 1665. 

There are two other highly finished works by this artist ; perhaps 
the best is No. 843, near at hand on the right. Note the painting of 
flesh tints and the texture of fur, &e. in No. 845. 

Above the foregoing is one of eight works by Sir Joshua Reynolds 
which are for the present exhibited with the Peel Collection.* 
885. " The Snake in the Grass." Sir Joshua Reynolds. 

4 ft. 1 ia X 3 ft. 3 in. Painted for Lord Carysfoot for ^105. 

"Love unbinding the zone of beauty ; a girl seated on a bank sporting with 
Cupid ; on the grass is the head of a snalte." 

828. "Landscape with Cattle." Dujardin. 8£in,Xn in. 

One of four pictures by this Dutch artist : three are in this gallery, 
and one in Gallery XI. (sketched on p. 36). 
877. "His Own Portrait." Vandvck. ift. io£in.x 1 ft. 7 in. 

Bust showing the right hand ; Vandyck's best works are in Gallery 
XII. (See Index.) 

843. "Blowing Bubbles." G. Netscher. iftxoiin. 
820. "Landscape with Ruin." Nicholas Berchem. i ft. 6 in. x 1 ft 3 in. 

Three other landscapes by this artists are in Gallery XI. ; one in 
Gallery XII. 

* The principal works by Sir Joshua Reynolds are in Gallery VII. 
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822. 



' Horseman and Cows i; 



JBBj 881. " Gathering Faggots." 

WOUWERMAN. 

An old man binding faggots, 
and a white horse, under a wintry 
sky. One of the best of Wouwer- 
man's works. 



847. " Village Scene" 
Isaac van Ostade. 

i ft. io in. xi ft. 7£in. 

There are two other paintings 
by Isaac, the younger brother of 
Adrian, van Ostade. The best is 
No. 963, in Gallery XI. (p. 32). 



CUYP. 

sftSiir 



1. x 3 ft. 61 in. 

Next are two characteristic works by the younger Teniers. 
86L "River Scene," with a cottage on the left and a chateau amongst 

the trees. D. Teniers. i ft. <Hin. X2 ft- if in. 
862, " The Surprise" ; an interior with three figures, and elaborately 

painted details in foreground. D. Teniers. 1 ft. 4I in, x z ft. 1 in. 

Below No. 861 is an interesting landscape, with a Dutch fishing- 
boat and figures on a windy shore. 
818. " Coast Scene." Bakhuizen. 1 ft. 1 J in. X 1 ft. 6^ in. 

This and No 204, in Gallery XII. (p. 44), are the best of his five works. 

872, " Shipping off the Coast." W. Vandevelde. 

1 ft. 4i in, xi ft. iolin. 
There are fourteen sea-pieces and river- scenes by this artist; two of 
the best are Nos. 149 and 150, in Gallery XII. (p. 49). 

829. " Hunting a Stag"; the figures by N. Berchem. Jan Hack aert. 
3 ft. 3 in.X3 ft. nf in. 

839. " The Music Lesson." Gabriel Metsu. 1 ft. 3 in. x 1 ft | in. 
One of three good examples of the highly finished work of this 
painter. (See No. 838, on the opposite wall, p. 103.) 
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Next are two small works by Adrian Vandevelde; the latter 
(sketched below) remarkable for its quality and grace of composition. 
869, "Frost Scene." A. Vandevelde. ii| in. x i ft. 2 in. 

An elaborately painted picture, with many small figures. Painted 1 668. 




No. 868. I ft. I in. X 1 ft. zt in. 

868. " The Ford." A. Vandevelde. 

827. " Fording the Stream." Dujardin. 1 ft a| in. X 1 ft 5 in. 

The central picture on this wall is a well-known Rubens, the 
charm of which it is difficult to render in a rough sketch. 



852. 



1 Le Ckapeau de Faille." 
Rubens. 



The figure is life-size, with black 
hat and white feather; red sleeves, 
and olive-green dress. 

Above, in strange contrast, grand 
and florid in treatment, is — 
853. " The Triumph of Silenus." 

Rubens. 4 ft. 6 in. X 6 ft gi in. 

One of Rubens' allegorical sub- 
jects; the fat Silenus being borne 
along by Satyrs, Fauns, Bacchantes, 
and children.* 



* This picture seems out of place amongst the miniature work of the Dutch 
painters, and should be examined with Rubens' other works in Gallery XIT. 
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826. " Figures and Animals,'' reposing under the shadow of trees. 
Dujardin. i ft. ii in. X i ft 3i in. Painted in 1656, 

880. " On the Seashore." P. Wouwerman. 1ft.1ia.x1ft.4in. 

A fine group of figures and horses waiting on the seashore. 




No. 8 5 S. 



856. " The Music Master." 
Jan Steen, 
The only example of this painter, 
whose elaborate interiors are numerous 
in continental galleries. 

884. " Landscape with Figures." Jan 
Wynants. 1 1 in. x 1 ft. 3 in. 
There is another landscape by 
Wynants (No. 883) on the opposite 
wall, and three in Gallery XI. 

819. " Off the Mouth of the Thames" 
Bakhuizen. 3ft.2iin.x4ft.4in. 

Old-fashioned sailing vessels making 
for the Thames in a stiff breeze. 



873. " The Coast of Scheveningen." W. Vandevelde. 

1 it 51 in. x 1 ft. io* in. 
863. " Dives "; known as " Le Mauvats Rkhe" D. Teniers. 

1ft.7in.x2ft.3in. 
A fanciful composition ; Dives represented in an infernal cavern, 
surrounded by monsters playing on musical instruments, &c. 

867. " The Farm Cottage"; a study of cattle. A. Vandevelde, 

1 ft 8 in. x 2 ft. | in. 
876. "A Gale." W. Vandevelde. i ft. \ in. x 1 ft. 3i in. 
8BB. " A Water/ail." J. Ruysdael. 2 ft. 10 in. x 3 ft. 3 in. 

Next are two portraits by Sir Joshua Reynolds — 
888. "fames BosweW; bust, life-size. Sir Joshua Reynolds. 

2 ft. 5i in. X 2 ft. i in. 
892. " Robinetta." Sir Joshua Reynolds. 

This picture is said to be a portrait of the Hon. Mrs. Tollemache, 
(Sketched on next page.) 
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831. "Ruins of Brederode Castle." Hobbema. 2 ft. 8£in,X3 ft 6 in. 

The castle stands upon high ground in the middle of the picture ; a shallow 
stream winding into the foreground. The ducks are said to be painted by Wyntrank, 
and the figures by Lingelbach. 

870. " Shipping in a Calm." W. Vandevelde. 1 ft. 9 in. X 2 ft. ± in. 
A beautiful example, very still and true in tone. Painted 1657. 
Above is a work by a Venetian artist, a composition of ten figures — 

85L " Venus sleeping" Sebastiano Ricci. 2 ft 6$ in. X 2 ft. 1 in. 

[Entrance to Octagon Ha//.] 

The next three pictures are examples of Sir Joshua Reynolds, the 
last being the best 

890. " George IV. as Prince of Wales*; bust, life-size. 2 ft, 5 in.xa ft 

891. " Portrait of a Lady" 'in low russet-brown dress ; the head and 
arm of a child resting on her right shoulder. 2 ft. 5! in. x 2 ft. | in. 

889. " Sis Own Portrait" in brown suit ; bust, life-size, 

2 ft. s in. x 2 ft 
Returning to the line, there is a calm sea — 

871. " Coast Scene, with Ships in the Distance" W. Vandevelde. 

2 ft 1 in.*.* ft. v». 
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864. " The Guitar Lesson." Gerard Terburg. 

The lady in yellow and white satin ; the table covered with a Turkey 
nig. A good example of the painter. See also his portrait picture, 
No. 896, in Gallery XII. (p. 39). 

844. " Maternal Instruction." Gaspar Netscher. 

1 ft. 5! in. x 1 ft. 2| in. 
A lady seated at a window, teaching a child ; another child playing 
with a dog, The painting of the two foregoing pictures should be 
particularly examined. 

848, "Frost Scene"; a frozen river with rustic foot-bridge, figures 
skating, &c. Isaac van Ostade. i ft 7 in. x 1 ft 3? in. 

Above are two landscapes, in which the figures are ascribed to 
A. Vandevelde. 
842. "A Garden Scene, with Fountains." F. de MouCheron. 

The only work by this artist 

883. " Landscape with Hilly Country"; a man driving cows and 
sheep, &c Jan Wynants. 2 ft 7! in. X3 ft 3 in. 

Next are two excellent works by their respective painters— 
866. " A Street in Cologne." Van der Heyde. 11in.x1ft.5in. 
The figures in this picture are by A. Vandevelde. Van der Heyde's 
other three works are in Gallery XL 
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825. 



" The Poulterer's ShoJ>." 
Gerard Dow. 



This is the only subject of the 
kind by this master of Dutch genre j 
there are two portraits by him, one, 
No, 192, in Gallery XII. (sketched 
on p. 52). 

832. "A Village,with Watermills." 

HOBBEMA. 

i ft. ni in. XJ ft 8; in. 
A fine landscape, with a river 
and picturesque trees. 



824. "Ruined Castle in a Lake"; a horseman in the foreground. 
A. Cuyp. 1 ft \ in. X 1 ft. 9 in. 
In the centre of the wall is a life-size portrait — ' 





aft-Slin. Xift-im. 

887. " Dr. Johnson" in brown suit and powdered wig. Sir Joshua 

Reynolds. 

On either side of Reynolds' portrait are two of the three fine 
examples of Pieter de Hooge, the second being the best in colour. 
834. " Interior of a Butch House," 2 ft 5 in. x 2 ft 1 in. 
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835. "Court of a Dutch House." 
De Hooge. 

Painted 1658. 

De Hooge's other picture, 
No. 794, is on the south wall of 
Gallery XII. (sketched on p. 55). 

Above the foregoing is a large 
landscape — 

836. "A View in Holland." 
De Koning. 
4ft. 43 in. x 5 ft. 3 in. 

837. " The Hay Harvest." 

LlNGELBACH. 

L 2ft3in.X2ftioin. 
Painted 1661. 

821. "A Family Portrait"; group of eight figures. Gonzales 
Coques. 2 ft. i in. x 2 ft, 91 in. 

Near at hand are two of Wouwennan's cabinet pictures, in which 
horses are the principal feature ; the second is a very good example. 

879. "Interior of a Stable." Wotjwer- 
han. 1 ft. 6 j in. x 2 ft. 2J in. 

878. "Halt of Ojfcers." Wouwer- 
man. 1 ft. 7 in. x 1 ft. 4I in. 





841. "A RsA and Poultry Stop." 

W. VAN MlERIS. 

This elaborate picture, called " Le 
Chat" has been more than once re- 
peated ; it is the only example of the 
painter, son of Frans, whose one work 
(No. 840, a lady in crimson jacket) 
is near at hand. 



Next on the line are four choice pictures ; the first a sunny Cuyp, 
the last a very fine example of Paul Potter. 
823. " .^iver Scene, with Cattle" A. Cuyp. 1 ft. (5 in. x 2 ft. 5 in. 
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846. " The Alchemist"; a dark interior, alchemist blowing the bellows. 

Adrian van Ostade. i ft. i| in. x i ft 5i in- Painted 1661. 

This is the only specimen of Adrian's work, elder brother of Isaac, 
of whom we have three examples. {See Index.) 
838. " The Duet." G. Metsu. i ft 4! in. x 1 ft. 2J in. 

An interior with two figures, very similar in treatment to No. 856, 
by Jan Steen (sketched on p. 98). 
849. " Landscape, with Cattle." Paul Potter. 

1 ft. 10J in. x 1 ft. 8| in. Painted 1651. 

Above is — 

860. " A Man's Portrait." Rembrandt. 2 ft. 6 \ in. x 1 ft io£ in. 

A gentleman dressed in black, with elaborately painted white lace 
collar, and heavy gold chain. Inscribed, "Rembrandt/. 1635." 
886. "Portrait of Admiral Keppel"; three-quarter length, life-size; 

in claret-coloured suit Sir Joshua Reynolds. 4ft! in. x 3 ft 3 in. 
Painted in 1780. 




830. " The Avenue." Hobbema. 

This well-known landscape, which forms a companion picture to 
Ruysdael's "Forest Scene" on the other side of the door (No. 854, 
sketched on p. 95), is a view at Middleharais, in Holland, supposed to 
be the artist's birthplace ; a fine realistic landscape, often engraved and 
repeated, but unlovely both in colour and caa$o&a£(&. 
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On either side are two small sea-pieces by W. Vandevelde — 

874. " A Calm at Sea." 9 in. x io| in. 

875. " A Light Breeze." of in.x iiy in. 

886. " Coast Scene." Van de Cappelle. 1 ft i£ in. xi ft. 6£ in. 
840. " A Lady, seated, feeding a Parrot." Frans VAN MlERlS. 

The only example of this artist Painted on copper, 9 in. X 7 in. 

Lastly, there is another small landscape — 
833. " Forest Stent." Hobbema. 1 ft. X 1 ft. 37 in. 

[Door to Gallery XII.] 

Through the door, on a screen in Gallery XII., is the one work 
ascribed to Roger van der Wevden (the elder), one of the early 
Flemish painters. 




664. "The Deposition in the Tomb." Joseph, St John, and the 
Virgin Mary, and others.* Purchased in r86*o. 

• It is worth while to step back a few feet to see the powerful effect of this 
picture, and then examine it closely. It was painted m tempera on linen, about 
the year 1450. 
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Gallery XVII.— Earliest Italian. 

Cimabue— Giotto— Orcagna— Margaritone — Ucccllo— Taddeo Gaddi— Schiavone— Cosimo Tura— 

Lippi, &c. 

In Gallery XVII. — leading out of the Octagon Hall, and rather 
removed from the rest of the collection — are the works of the old 
Florentine painters; they are principally altar-pieces with gold back- 
grounds and elaborate antique frames; religious subjects painted in 
tempera, in the thirteenth and fourteenth centuries. 

The first in order is a delicately decorative altar-piece by a painter 
unknown — 

568. " The Coronation of the Virgin'' School of Giotto. 

5 ft n in. X 3 ft i in. Painted in 1330. Purchased in 1857. 

565. " The Madonna and Child enthroned? angels adoring ; figures 
larger than life. Cimabue. 6 ft 3 in. x 5 ft 6 in. Purchased in 1857. 

This is the only example we possess of Cimabue, the father of 
modern painting ; it was formerly in the church of Santacroce at 
Florence, where other works by him are to be seen. 

The next picture (sketched over-leaf), the prevailing colours in which 
are red and black, is said to be the oldest in the National Gallery. 

564. " The Virgin and Child? with scenes from the lives of the 
saints. Margaritone. Painted in tempera on linen cloth attached 
to wood, 2 ft 9 in. X 5 ft 9 in. Purchased in 1857. 

(See sketch on next page.) 
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215 and 216. " Various Saints "; apparently the wings of an altar- 
piece. School of Taddeo Gaddi. Each 5 ft. 10 in. x 3 ft 4 in. 
Presented by Mr. W. Coningham. 
Above is a frame, in the shape of a cross, representing — 

567. " Christ on the Cross"; the Virgin and St John. Segna di 
Buona ventuka. 7 ft i in. X 6 ft. Purchased in 1857. 

579. " The Baptism of Christ in the River Jordan." School Of 
Taddeo Gaddi. Altar-piece, 11 ft, X 6 ft. 7 in., in several com- 
partments. Painted in 1387. Purchased in 1857. 

580. " St. John the Evangelist lifted up into Heaven." Casentino 
(a pupil of Gaddi). Altar-piece in twenty-two compartments, 
9 ft. S in. x 8 ft. s in. Purchased in 1857. 

Below is a triptych formerly in a gallery at Pisa — 
566. " The Madonna and Child with Angels, 6re." Duccio di 
Buoninsegna. 2 ft. X 2 ft. 7 in. Purchased in 1857- 

The only work by Duccio, of Siena, a contemporary of Cimabue. 

694. "Saints Cosmas and Damianus" receiving the divine blessing 

according to the Greek rite. Emmanuel (a Greek priest, and 

painter, in Venice in the seventeenth century), zft2in.x1ft.9in. 

Purchased in 1857. 

249. " The Marriage of St. Catherine." Lorenzo di San Severino 
(a painter of the Umbrian school, fifteenth century). 4 ft. 9 in, x 4 ft. 9 in. 
The centre of the west wall is principally occupied by a fine altar- 
piece, and several smaller paintings (Nos. 569-578), by Orcagna, 
one of the most distinguished of the early Florentines, whose frescoes 
and other works in Florence and Pisa are we^ltiiCfwa. 
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569. " The Coronation of the Virgin "; angels and saints in adoration. 

Orcagna. 9 ft. 7 in. x 13 ft. 1 in. 
670-578. " The Trinity," &c, being portions of the abovein separate 

frames, each 3 ft f in. x 1 ft. 7 in. Purchased in 1857. 

(No. 578 is on the right, on the north wall.) 
581. "St. John the Baptist" with St John and St James; three figures 

small life-size. Spinello. 6 ft. 2 in. X 5 ft. 1 in. (in compartments). 

Purchased in 1857. 

630. " The Madonna and Child enthroned" with various saints. 

G. Schiavonk An altar-piece in ten compartments. 

Purchased in i860. 

Next is the only work by Giotto, the famous Florentine painter and 
sculptor of the thirteenth century; architect of the Campanile at Florence, 
whose finest decorative paintings are to be seen at Assisi and Padua. 




276. " Two Apostles." Giotto. 

A fragment (saved from a fire) from one of the wall-paintings in the 
church of Santa Maria Novella at Florence ; one of the last works of 
Giotto. Purchased in 1856. 

701. " The Coronation of the Virgin." Justus or Padua. 

A small and very interesting triptych, representing incidents in the 
life of the Virgin, by one of Giotto's followers. 

Centre, 1 ft. 5i in. x 8j in. ; wings, 1 ft. 5t in. X At in- 
Presented by the Queen. 
586. " The Madonna and Child enthroned." Fra Filippo Lippi. 

Figures nearly life-size; centre, 5 ft. 4TO.V.1&. vov.", «&»,«fe> 

4 1\ 8 in. x 1 ft iof in. ^a«5»Mft.\». *W- 
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248. "The Vision of St. Bernard." Fra Filippo Lippi. 

3 ft. 2 in. x 3 ft. si in. Purchased in 1854. 

The best examples of Lippi are Nos. 666 and 667, in Gallery XIII. 
(see pp. 59 and 57). 

596. " The Deposition in the Tomb." Marco Palmezzano. Half- 
figures, life-size. 3 ft. 3 in. x 5 ft. 5f in. Purchased in 1858. 
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683. " The Battle of Sanf Egidio," July 7, 1416. Paolo Uccello. 

One of four battle-pieces originally painted for the Bartolini family 
in Gualfonda. There is a background of hills in the painting not 
indicated in the sketch, which otherwise gives a good idea of the 
composition. Purchased in 1857. 

227. " St. Jerome in the Desert" and saints, &c. Cosimo Rosselli. 

An altar-piece, with several small compartments, formerly at Fiesole. 
Size of central picture, 5 ft. x 5 ft. 8 in. Purchased in 1855. 

Rosselli's principal works are frescoes in the Sistine Chapel, Rome. 

752. 



" Madonna and Child" with angels above. Lippo Dalmasio. 
3ft 7 in. X 2 ft. 1 o in. Purchased at Bologna in 1865. 

284. " The Virgin and Child "j behind are St Paul holding a sword, 

and St Jerome with a book in his hands. Bartolommeo Vivarini. 

3 ft 1 in. x 2 ft 1 in. Purchased at Venice in 1855. 

The last of this quaint and suggestive collection is — 
772. " The Madonna and Child enthroned" Cosimo Tura (whose 
other works we have seen in Gallery XIII,), 7ft, 10 in. X 3 ft 4 in. 
Purchased in 1867. 




Gallery XVIII. — Spanish School, 

Murdlo— Ydazqua— Spagnokiw— Zurbumi— Mora. 

There are only twelve works of the Spanish school. The first is 
one of four examples of Velazquez, which it will be convenient to 
examine together. 
232. "The Nativity" or, "Adoration of tke Shepherds." Figures 

nearly life-size. Velazquez. 7ft.7in.xsft.6in. 

An early example of the painter. Purchased at the sale of Louis- 
Philippe's collection, in 1853, for ,£2050. 

In the centre of the wall is a large landscape, with numerous figures 
on a small scale, representing — 
197. "Philip IV. of Spain 

hunting the Wild Boar'' 

Velazquez. 

6 ft. 2 in. x 10 ft 3 in. 

This picture was formerly in 
the palace at Madrid. Purchased 
in 1846, for ^2200. 

745. " Portrait of Philip IV. 
of Spain." Velazquez. 
A duplicate of this picture is 
in the Madrid Gallery, where 
some of the best of Velazquez's 
works are to be seen. 
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The remaining example — 741, "A Dead Warrior? "El Orlando 
Muerto" Velazquez, 3 ft. 5 in. x 5 ft. 5 in. ; life-size figure of an armed 
man, with dark background of clouds — is on the opposite wall 

Next -should be noticed the three paintings by Murillo, whose great 
works are to be seen at Seville. 




74. " A Spanish Peasant £oy" Murillo. 

This well-known picture, an early work, was formerly in the collection 
of the Marquis of Lansdowne. Presented by Mr. M. Zachary, 1826. 




No. >7«- S ft- S ™- X 3 ft. I 

"SZJtoht and the Lamb" Murillo. 



¥xkOmmA \& 1840. 
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13. " The Holy Family." Mtjrillo. 

This well-known picture {remarkable as an example of Murillo's later 
style, and also for the representation of the Deity in the clouds) was 
painted when Murillo was about sixty years of age ; it was purchased 
for the National Gallery, with " The Brazen Serpent" by Rubens, for 
^■7350. There is a similar work in the Louvre. 

104L {Seep. 93.) 

244. " Shepherd with a Lamb." Spagnoletto, 

4ft. 4} in. X 3 ft. 6£ in. Bequeathed by Lord Colbome, 18,54. 

The other work by Giuseppe Ribera, called " Lq Spagnoletto," is 
on the west wall — 
235. " The Dead Christ" Spagnoletto. 4 ft. 2 in. x 5 ft. 10 in. 

The Virgin weeping over the dead Christ; four figures, life-size. 
Presented by Mr. D. Barclay, 

The above do not fairly represent this painter, some of whose best 
pictures are at Madrid. 
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On the north wall is a good portrait — 
184. " Portrait of Jeanne tTArckel? in a curious red velvet dress and 
black cap ; excellent in character and colour. Antonij Moro. 

2 ft. 5 in.x2 ft- il in. 

195. " A Medical Professor' '; half-length. Painter unknown. 

3 ft. 2 in. x 2 ft. si in. Purchased in 1845, as a work of Holbein, 

The last picture is a sombre, life-size figure, the one good example 
of a distinguished painter of Seville in the seventeenth century — 



230. " A Franciscan Monk." 



Francisco Zurbaran. 

Purchased in 1853. 
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Metstj, Gabrikl 


Dutch 


161 ■; 


— • 20, 96, 103 




Michelangelo {Buonarroti) 




1475 


1564 82, 84, 91 




MlERIS, FRANS VAN 


Dutch 


1 £'35 


1681 I 104 




1 MlERIS, WlIXEMVAN 


Dutch 


if.OJ 


1747* 






Mola, Pietro Francesco ... 


Bolognese 


■61a 


1668 


17.23 




MONTAGNA, BARTOLOMHEO ... 


Venetian 


15th century 


63 




Morando, Paolo 


Venetian 


1484 


I53a 


68,86 




MORETTO, II (AL. BONVICINO) 


Venetian 


1500 


JS60 


73- 77 




Moro, Antonij 


Flemish 


1513 


1581 






Morone, Francesco 


Veronese 


"474 


1539 


65* 




Moroni, Giambattista 


Venetian 


1510 


"57^ 70.74. 75. 77 


79 


Mocjcheson, Frederick de 


Dutch 


1633 
1618 






Murillo (Bart. Esteban) ... 


Spanish 


1682 






Neefs, Pieter 


Flemish 


■S7o 


1651 


4" 




Netscher, Gaspar 


Dutch 


1639 


16S4 


95. 100 




Orcagna (Andrea di Cione) 


Tuscan 


'315 


'376 


107 




Oriolo, Giovanni 


Fenarese 


15th century 


58 




OsTATJE, ADRIAN VAN 


Dutch 


1610 1 1685 


103 




Ostade, Isaacvan 


Dutch 


1621 | 1657 


32, 96, 100 




Pacchiarotto, Jacopo 




1 6th century 


19 




Padovanino (A. Varotari)... 


Venetian 


IS90 


i6 SO> 


15.30 




Palmezzano, Marco 


Roman 


1456 




108 




Pannini, Giovanni Paolo ... 


Roman 


1691 


1764 


>9 




Maria Mazzola) 


Lombard 


I5°3 


1540 


90 




Patinir, Joachim db 


Flemish 


1490 


1524 


30. 45. 47 




Perugino (P. Vannucci) 


Umbrian 


1446 


1524 


62, 66 




Peruzzi, Baldassare 




1481 


IS36 


74 




Pesellino (F. di Pesello) ... 






'457 


60 




PlERO DELLA FKANCESCA ... 


Umbrian 


15th century 


56, 62, 63 




Piero nr Cosimo 




1461 1 152 1 


61 




PlNTURICCHIO (B. DI BETTO)... 


Umbrian 


"454 1 15*3 


57. 91. 92. 93 




Pisano (Vittore Pibanello) 


Venetian 


15th century 


58 




Poelenburg, Cornelis 


Dutch 


1586 


1666 


27 




Pollajuolo, Antonio 




1430 


1498* 


37, 60, 61, 67 




Pontormo (Jacopo Carucci) 




1493 


1558 


74 




Poedenone, G. A. Licinio ... 


Venetian 


"4«3 


'539 


71 




Potter, Paul 


Dutch 


1625 


1654 


3°. 103 




Potter, Pieter 


Dutch 


17th century 


3° 




Poitssin, Gasfar (Dughet)... 






1675 


S, 9, '2, '3 




Poussin, Nicolas 


French 


1594 


1665 


7. 8, 9. 13 




Previtali, Andrea 


Venetian 


I486 


1528 


Si 




Raphael (Rafkaello Santi] 


Roman 


1483 




69. S3. 86 


S3. 54. "°3 


Rembrandt (R. Harmeks) ... 


Dutch 


too? 


1069 


39. 4". 43. 48 


49. 5'.52. 


Reynolds, Sir Joshua 


English 


1723 


"792 


95. 98, 99. 10 


. 103 


Ricci, Sebastiano 


Venetian 


1659 


1734 


99 




Rigaud, Hyacinthe 




1659 


1743 


'3 




ROMANINO (GlROLAMO ROMANI 


Venetian 


14S0 


IS5°* 


79 




Romano (Giulio Pippi) 


Roman 


149a 


1546 


14, 71, 73 




Rosa, Salvator 


NtMjjoliUn 




1673 


16, 20, 34 




Rosselli, Cosimo 


Tuscan 


uss 


108 




Rottenhammer, Johann ... 


German 


1504 


1623 


39 


[97 


Rubens, Peter Paul 


Flemish 


IS77 




35. 39. 42, 48 


49, 5°. Si. 


Ruysdael, Jacob 


Dutch 




16S1* 


28, 29, 34, 35, 


44. 5°. 54, 


Salviati ( Francesco Rossi) 




»S'° 


156j 


23. 36. 37 


[94. 95, 93 


San Daniele, Pei.legrino da 


Venetian 


I 6th century 


92 




San Severino, Lorenzo di ... 


Umbrian 


15th century 


106 




Santacroce, Girolamo da ... 


Venetian 


loth century 






Santi, Giovanni 




15th century 


64 




Sarto, Andrea del (AndreaI 
d' Agnolo Vannucchi) ...J 


Tuscan 


1487 1 1531 


71,84 




Sassofkrrato (G. B. Salvi)... 


Roman 


i«Q5 


tf&S 


VfeWfc 
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Index to Painters — Foreign Schools. 



Name. 



• • • 



S AVERY, ROELANDT 

Savoldo, G. G 

schalcken, godfried 

schiavone, gregorio 

Schoen, Martin (Schongauer) 

Schoorel, Jan 

Sebastiano del Piombo (S 

bastiano luciani) ... 
Segna di Buonaventura 

SlGNORELLI, LUCA 

Solario, Andrea da 

Spagna, Lo (G. di Pietro) ... 
Spagnoletto (Gius. Ribera) 
Spinello (Spinello Aretino) 

oTEENy I AN ... ... ... ... 

Tacconi, Francesco 

Teniers, David (the elder) ... 
Teniers, David (the younger) 

Terburg, Gerard 

Tintoretto (Jacopo Robusti) 
Titian (Tiziano Vecellio) ... 

Titian (School of) 

Treviso, Girolamo da 

TURA, COSIMO 

Turner, J. M. W 

Uccello (Paolo di Dono) ... 

Unknown Painters 

Van de Cappelle, Jan 

Van Deelen, Dirk 

Van der Goes, Hugo 

Van der Helst, Barth. 

Van der Heyde, Jan 

Van der Meire, Gerard ... 

Van der Neer, A 

Van der Plaas, David ( 

xi j£ X Jt&XvI ••• ••• ••• •• 

Van der Weyden, R. (elder) 
Van der Weyden, R. (younger) 

Vandevelde, Adrian 

Vandevelde, Willem 

Vandyck, Antony 

Van Eyck, Jan 

Van Eyck, Margaret 

Van Huysum, Jan 

Van Os, Jan 

Velazquez, Don Diego 

Veneziano, Bartolommeo ... 

Veneziano, Domenico 

Vernet, Claude Joseph 
Veronese (Paolo Cagliari) , 

Vinci, Leonardo da 

Vivarini, Antonio 

Vivarini, Bartolommeo 

Walscapelle, Jacob 

Weeninx, Jan 

William of Cologne 

W AX«w« I ^V^l ••• • • • ••• ••• ••• 

Wouwerman, Philip 

Wynants, Jan 

Zelotti, Battista 

Zoppo, Marco 

Zurbaran, Francisco 



• • • 

br\ 



School. 


Born. 


Died. 


Dutch 


1576 


1639 


Brescian 


15th century 


Dutch 


1643 | 1706 


Paduan 


15th century 


German 


1420 


I488 


Dutch 


1495 


1562 


Venetian 


148S 


1547 


Tuscan 


14th century 


Tuscan 


1441 | 1524 


Lombard 


15th century 


Umbrian 


1 6th century 


Neapolitan 


1588 


l6S t 


Tuscan 


1330 


1408* 


Dutch 


1626 


1679 


Cremonese 


15th century 


Flemish 


1582 


1649 


Flemish 


1610 


1694 


Dutch 


1608 


168 1 


Venetian 


1512 


1594 


Venetian 


1477 


1576 


Venetian 


1497 


1544 


Ferrarese 


15th century 


English 


1775* 


185 1 


Tuscan 


1396 


1479 


Dutch 


17th century 


Dutch 


17th century 


Flemish 


1467 


I482 


Dutch 


1613 


1670 


Dutch 


1637 


1712 


Flemish 


15th century 


Dutch 


17th century 


Dutch 


1647 


1704 


Flemish 


1400 


I464* 


Flemish 


1450 


1529 


Dutch 


1639 


1672 


Dutch 


1633 


1707 


Flemish 


1599 


1641 


Flemish 


1390 


I44O* 


Flemish 


15th century 


Dutch 


1682 


1749* 


Dutch 


1744 


1808 


Spanish 


1599 


1660 


Venetian 


1 6th century 


Venetian 


15th century 


French 


1714 


1789 


Veronese 


1528 


1588 


Tuscan 


1452 


1519 


Venetian 


15th century 


Venetian 


15th century 


Dutch 


17th century 


Dutch 


1644 | 1719 


German 


14th century 


Dutch 


17th century 


Dutch 


1620 | 1668 


Dutch 


17th century 


Veronese 


1532 | 1592 


Bolognese 


\ i$th century 


Spanish. 


\ itf8 


► \i6fo 



Pages. 



40 

72 

28, 30, 36, 49 

58, 107 
89 
45 
69,78 

106 

60 

69, 82 

67, 92 

III 

107 

98 

57 

27! 3*» 38, 40, 52, 94. 96, 

39, 100 [98 

74 

73, 76, 77, 78, 86, 87 

76 

66 

58, 63, 108 

10, 11 

108 

28, 35, 37, 88, 89, 112 
27, 34, 35, 37, 104 

46,47 

41 

29, 32, 100 

44,47 

33, 49, 52, 53 

39 

104 

44, 46 

25, 29, 31, 36, 97, 98 

24, 31, 37, 49, 96, 98, 99, 

31,40,43,49,55,95 [104 

48, 88, 89 

47 

36,40 
28 

109, no 

7i 
61 

12 

22, 23, 35, 72, 75, 93, i» 

68 

92 
108 

36 
40 

47 

37- 

32, 34, 94, 96, 98, 102 

31, 32, 98, 100 

86 

62 



\ 



INDEX T,0 PAINTERS— Foreign Schools. 



Name. 


School. 


Born. 


Died. 


Pages. 


TINELLI, MARIOTTO 


Tuscan 


H75 


1515 


21 


I, Cristofano 


Tuscan 


1577 


1621 


19 


10, NlCCOLO 


Umbrian 


15th century 


63 


.ico (Fra G. da Fiesole) 


Tuscan 


1387 


1455 


57,6o 


IX/tHlNj JL«. ••• ... ... . .. 


Dutch 


1631 


1709 


35, 44, 48, 96, 98 


CI, Federigo 


Roman 


1528 


1612 


21 


% i, Marco 


Venetian 


15th century 


59,8i 


10 (Jacopo da Ponte) ... 


Venetian 


1510 


1592 


22, 88 


ii, Giovanni 


Venetian 


1426 


1516 


62, 63, 80, 85, 86 


ii, Giovanni (School of) 


— 


— 


— 


80 


ajtio, G. Antonio 


Milanese 


1467 


I5I6 


69 


nuto da Siena 


Tuscan 


H36 


1517 


60 


em (Berghem), Nicholas 


Dutch 


1624 


1683 


27, 31, 35, 53, 95 


a, Ferdinando 


Bolognese 


1657 


1743 


U 


Francia 


Florentine 


1482 


1524 


o, Francesco 


Venetian 


1 6th century 


61 


H.ENRIK DE 


Flemish 


1480 | 1550* 


90* 


:cino, Boccaccio 


Lombard 


15th century 


67 


ERDINAND 


Dutch 


1611 | 1681 


5o 


)F Ferrara 


Ferrarese 


15th century 


58 


wori, Francesco 


Veronese 


H5S 


1519 


58 


NE, x ARIS ... 


Venetian 


1500 


1571 


72,77 


3N0NE (A. DA F0SSAN0) 


Milanese 


15th century 


65 


1 *VJW ••• ••• ••• • • • • • • 


Dutch 


16 10* 


1656 


25, 28, 32, 41, 43 


ELLI (SANDRO FlLIPEPl) 


Tuscan 


1447 


I5IO 


57, 63, 65, 81 


ON, SEBASTIEN 


French 


1616 


1671 


11 


.L/IERICK ... ... ... 


Dutch 


1391 


1475 


47 


NTINO (BARTOL. SUARDI) 


Milanese 


loth century 


92 


[NO, ANGELO 


Tuscan 


1502 


1572 


21, 70, 71 


etto (Antonio Canale) 


Venetian 


1697 


1768 


17, 29, 30, 34, 35, 37 


:i, Annibale 


Bolognese 


1500 


1609 


15, 16, 17, 18 


:i, Lodovico 


Bolognese 


1555 


1619 


14 


A.GGIO (AMERIGHl) 


Roman 


1569 


1609 


20 


vale (Corradini) 


Umbrian 


15th century 


92 


XIO, VlTTORE 


Venetian 


1450 


1522* 


80 


riNO, Jacopo de 


Tuscan 


1310 


1390* 


106 


aigne, Philippe de ... 


Flemish 


1602 


1674 


12 


j. da Conegliano) ... 


Venetian 


1 6th century 


80, 81 


je (G. Gualtieri) 


Tuscan 


1240 


I3°2 


i°5 


e (Gelee) de Lorraine 


French 


1600 


1682 


8, 9, 10, 11, 12, 13, 36 


r, Francois 


French 


1510 


1574* 


11 


s, Gonzales 


Flemish 


1614 


1684 


37, 102 


sgio (Antonio Allegri) 


Parman 


1493 


1534* 


19, 70, 85 


Lorenzo 


Bolognese 


1460 


1535 


66, 67 


ch (Lucas Sunder) ... 


German 


1472 


1553 


40 


Lorenzo di 


Tuscan 


1459 


1537 


92,93 


iLiLy vs/VIxIaJ ... ... ... 


Venetian 


15th century 


56, 58, 60, 62, 63 


xVL<JoJi<lCl ... ... ... ... 


Dutch 


1605 | 1691 


33, 35. 37, 39, 43> 9$, xoi, 


sio, Lippo 


Bolognese 


14th century 


108 [102 


Gherardt 


Flemish 


— 1 1523 


45 


\JKj£* ••• ••• • • • • • • ••• 


Dutch 


17th century 


55, 101, 102 


X 0£^Xv ■•• • • • ••• ••• • • • 


Dutch 


1595 


1660 


53 


i » X X^l vX ••• •■• ••• ••• 


Dutch 


1619 


1689 


29, 102 


ch, J. W. Ernst 


German 


1712 


1774 


54 


V^xxlvJ^U ••• ••• ••■ ••• 


Florentine 


1616 


1686 


29 


ichino (D. Zampieri)... 


Bolognese 


1581 


1641 


20, 22, 23 


1/v/uoU ••• ••• ••• ••• 


Ferrarese 


1480 


1560 


93 


j£RARD ••• ••• ••• ••• 


Dutch 


1613 


1675 


3h 52, 101 


en an asterisk (*) is inserted, the date oV 


b\x$x 01 te^\^T*&V\ifc!^«a^^^^^ 
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n4 Index to Painters — 


Foreign Schools. 




Name. 


School. 


Born. 


Died. 


Pages. 


DUCCIO DI BlJONINSEGNA 


Tuscan 


1260 


1339* 


106 




DUJARDIN, KAREL 


Dutch 


1635 


1678 


36, 95, 97, 98 




DURER, ALBRECHT 


German 


147 1 


1528 


47 




Elzheimer, Adam ... 


German 


1574 


1620 


36 




Hi MM AN U EL ••• ... ... . • . 


Byzantine 


17th century 


106 




Engelbertsz, Cornelis 


Dutch 


1468 


1533 


47 




Ercole da Ferrara (ErcoleI 

VXjEvA^I mJLm ••• ••• • • • • • • • • • 1 


Ferrarese 


1462 


1531 


23 




Forli, Melozzo da 


Umbrian 


H38 


I494 


84 




Francia (F. Raibolini) 


Bolognese 


1450 


1517* 


65,88 




J? x JL, IAN «•« ••» . .. .. ... 


Flemish 


17 th century 


30 




Gaddi, Taddeo (School of)... 


Tuscan 


13a) 


1366* 


106 




Garofalo (Benvenuto Tisio) 


Ferrarese 


1481 


1559 


18, 68, 91 




GlOLFINO, NlCCOLO 


Veronese 


15th century 


80 




Giorgione (Giorgio Barba-'I 

JClvl»li»l I ••• ••• ••• ••• *•'/ 


Venetian 


1477 


1511 


71,86 




Giorgione (School of) 


— 


— 


— 


26 




Giotto di Bondone 


Tuscan 


1276 


1337 


107 




Giotto (School of) 


— 


— 




105 




Gozzoli, Benozzo 


Tuscan 


1420 


1498* 


59 




Greuze, Jean Baptiste 


French 


1725 


1805 


13,32 




Guardi, Francesco 


Venetian 


1712 


1793 


17 




Guercino (G. F. Barbieri) ... 


Bolognese 


1592 


1666 


16 




Guido (Guido Reni) 


Bolognese 


1575 


1642 


l6, l8, 19, 20, 21, 23 




Hackaert, Jan 


Dutch 


1636 


* 


96 




Hals, Frans 


Flemish 


1584 


1666 


55 




Hemessen, Catharina van ... 


Flemish 


1 6th century 


89 




HOBBEMA, MEINDERT ... ... 


Dutch 


1638 


1709 


3°, 37, 50, 99, ioi, 


* 


Holbein, Sigmund 


German 


1465 


1540 


32 


I 


Hondecoeter, Melchior ... 


Dutch 


1636 


1695 


3o, 53 




HUCHTENBURG, JOHAN VAN ... 


Dutch 


1646 


1733 


39 




Huysman, Cornelis 


Flemish 


1648 


1727 


35 




Huysmans, Jacob 


Flemish 


1656 


1696 


54 




Justus of Padua 

kneller, Sir Godfrey, Bt. ... 


Tuscan 


14th century 


107 




German 


1646 


1723 


48 




Lancret, Nicolas 


French 


1690 


1743 


12, 13 




Lanini, Bernardino 


Milanese 


1508 


1578* 


69 




Lely, Sir Peter 


Dutch 


1618 


1680 


35 




LlBRI, GlROLAMO DAI 


Veronese 


1472 


1555 


68 




Liesborn, The Meister von 


German 


15 th century 


46 




L' Ingegno (Andrea di Luigi) 


Umbrian 


15th century 


92 




LlNGELBACH, JOHANN 


German 


1622 


1687 


102 




LlPPI, FlLIPPINO 


Tuscan 


1460 


1505 


28, 57, 63, 67, 81 




Lippi, Fra Filippo ... 


Tuscan 


1412 


1469 


57, 59, 81, 107, 108 




LOCHNER, STEPHAN 


German 


— 


1451* 


46 




Lodovico da Parma 


Lombard 


16th century 


61 




Looten, Jan 


Dutch 


17th century 


53 




L'Ortolano (G. B. Benvenuti) 


Ferrarese 


16th century 


7i 




Lotto, Lorenzo 


Venetian 


1480 


1558* 


75 




Maas, Nicholas 


Dutch 


1632 


1693 


39, 54 




M abuse (Jan Gossaert) 


Flemish 


1470 


,1532* 


28, 44 




Mantegna, Andrea 


Paduan 


143 1 


1506 


61, 66, 67 




Mantegna, Francesco 


Paduan 


1470 


1517* 


92 




Maratta, Carlo 


Roman 


1625 


1713 


16 




Margaritone 


Tuscan 


1216 


1293 


105, 106 




Marziale, Marco 


Venetian 


15th century 


81 




Masaccio (Tommaso Guidi) ... 


Tuscan 


1402 


1428 


85 




Matsys, Quintin 


Flemish 


1466 


I530 


26,47 




' Mazzolini, Lodovico 


Ferrarese 


1481 


IS30 


15, 86, 92 




Melons, Altobello 


Lombard 


15th century 


66 




Memling, Hans 


Flemish 


I i$th centaury 


27, 45, 46 




Messina, Antonello da 


Venetian 


\ 1414 


\ uf&\ V* 





ADVERTISEMENTS. i 

SPAIN AND PORTUGAL PHOTOGRAPHED ; 

Also the Pictures, Armour, Sculpture, Carvings, Ornamentation, 
Tapestry, *¥., 

In the Museum at Madrid and other places. Direct from the Originals by the 

Oid Masters. A Series of upwards of 3,00a Examples. 

FINE PHOTOGRAPHS OF INDIA, EGYPT, AND JAPAN, 

Showing (he Mansers and Customs of the Natives. 

STOCK KBFX KUDIIiY ARRANGED FOB INBFHCTIOM. 



MARIOH & CO., 22 and 23, Soho Square, London— GROUND FLOOR. 

BY ROYAL LETTERS PATENT. 




BAILEY'S TRUSSES. 
With o. without Sprues. I 



very known description 
and preptrlj- adapted to 



BAILE 1 
Inralus 

V. H. BAILBT & SON, 16, OXFORD STREET, W. 

THE ANNUAL WINTER EXHIBITION 

OF 

HIGH-CLASS PICTURES 

IS 

NOW OPEN, 

AT 

ARTHUR TOOTH'S GALLERY, 
5, HAYMARKET, 

OPPOSITE HER MAJESTY'S THEATRE. 
Admission ONE SHILLING, \mSuffw*. ttSotoE"*. 



ADVERTISEMENTS. 




EXTRACT FROM LANCET, SEPTEHLUEE, 28th, 1878. 

The Ltmait Analytical Commisaion.— RKroHT on the Focn Products exhibited In 
the French and English Departments of the Universal Exhibition of Pari*. No. IV. 



. . . . In the cue of Messrs. Brand and Co.. of London, are exhibited ■ variety of their 'ftmliltllw' 
for Invalids. Many of these are very variable, and, being wall known, are much in " 
Brand and 0>. hare earned a deserved reputation by the excellence cf their mannfactn 
for invalid,. 

'Mam, Brand tori Qj. llkewtw exhibit 'Potted Heata' and a tauce of their awn must 
these we wul only aar that the potted nteata wen entirely bog from all artificial ooiourlng 
that the eaoce ii one of a very superior flavour." 



Of 



Award at Parit Exhibition— SiEvmt Medal And Two HoNOtnuSU Mentiohb. 

H. KOEKKOEK'S 

NEW ART GALLERY, 

72, PICCADILLY, W. 

A CHOICE COLLECTION OF 

MODERN WORKS OF ART, 

NOW ON EXHIBITION. 

FROM. TEN THJu SQL.. 



ADVERTISEMENTS. iii 

FURNISH THROUGHOUT. 

OETZMANN&Co. 

67, 69, 71, 73, 77 & 79, 

HAMPSTEAD ROAD, 



HEAR TOTTENHAM COURT ROAD* 




THE BERLIN EASY CHAIR. ' 

Spring Seat, well Upholttered £a 17 6 

With beautifully decorated pancll, > , , „ „ U.best Leather ...... .. 440 

a ft. j to. lone by j ft 3 is. high J * J ' „ „ to Morocco 5 1' 6 

DESCRIPTIVE CATALOGCE POST-FREE. 

ALEXANDER SHAPCOTT, 

50 & S3, RATHBONE PLACE, OXFORD STREET, 
LONDON, W., 

MANUFACTURER OF ALBUMS & SCRAP BOOKS 

UNMOUNTED- PHOTOGRAPHS, PRINTS, AND DRAWINGS. 

Photographs Arranged, Mounted, and Bound, 

A very large Assortment of Photographic Views, including Frith's, See. A variety 
of Photo Studies from Nature, Photographs from Pictures, Ancient and Modern. 
AIbo COLOURED SCRAPS in Great Variety. 

A LARGF. AND CAREFULLY SELECTED 

STOCK OF CHROMO-LITHOGRAPHS, ENGRAVINGS, ETC. 

FEAMINQ IN ALL ITS BRANCHES. 
EVERY KEQOTSrMI FOE OIL AKB ^IMKBrWSWWB. ^«S««»^ 



ADVERTISEMENTS. 



A COMFORTABLY-FITTING 

HAT 

IS A REAL LUXURY. 




Gentlemen are requested to call and have their 
Head Measure registered, that good-fitting Bats 
tan is forwarded to Ikeir country residences. 

THE BEST HATS FOR 

HUNTING 

ARE MADE WITH 

ROBERT HEATH'S 

Patent "Duplex Lining,' 

AND FIT SECURELY ON THE HEAD 
Across the Roughest Countries. 



„ the Only Smemttml System of 
Fitting a Hat eom/trtaily to the Had. 

The MODEL is made without 
charge, and kept available for 
future use, a great convenience to 
Country residents. 

THE~BEST~ HAT 
FOE THE MOOES 

COUNTRY* WEAR. 

THE 

Anti-Sunstroke Hat. 

Protects the Neck, and doe* not obstruct tin 
sight. 




ROBT. HEATH'S NEW INVENTION, JUNE 1878, 
THE PATENT < DUPLEX LINING, 

. IS UNLIKE ANY HITHERTO USED. 

COMFORTABLE IN WEAR.-NO PRESSURE ON THE FOREHEAD.-HEAD-ACHE 

IN HOT WEATHER AVOIDED. 

TO GENTLEMEN WHO RIDE the security of THE FIT IS INVALUABLE. 

COUNTRY GENTLEMEN pkas' call— your practical minds will instantly realise tie ctrtoi* 

advantages of this simple invention. 

Country Gentlemen fast this Establishment on their way te Ttttersallt, on the lint tf the 



24 £ 25, ST. GEORGE'S PLACE, S.W. 

so other nimn. 
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CHEAP EDITIONS OF POPULAB NOVELS. 

Post 8vo., Illustrated boards,, as. eadu 



Antonina. By Wilkie Collins. 

Basil. By Wilkie Collins. 

Hide and Seek; or, the Mystery of 

Mary Grice. By Wilkie Collins. 

The Dead Secret. By Wilkie 

Collins. 

Queen of Hearts. By Wilkie 

Collins. 

My Miscellanies. By Wilkie 

Collins. 
The Woman in White. By Wilkie 

Collins. 

The Moonstone. By Wilkie 

Collins. 

Man and Wife. By Wilkie Collins. 

Poor Miss Finch. By Wilkie 
Collins. 

Miss or Mrs. P By Wilkie. Collins. 
The New Magdalen. By Wilkie 

Collins. 

The Frozen Deep. By Wilkie 

Collins. 

The Law and the Lady. By 

Wilkie Collins. 

The Two Destinies. By Wilkie 

Collins. 

Under the Greenwood Tree. By 

Thomas Hardy. 

Olympia. By R. E. Francillow. 
Oakshott Castle. By Henry 

KlNGSLBY. 

Dear Lady Disdain. By Justin 

McCarthy. 

The Waterdale Neighbours. By 

Justin McCarthy. 



My Enemy's Daughter. By Justin' 

McCarthy. 

A Fair Saxon. By Justin 

McCarthy. 

Lin ley Rochford. By Justin 

McCarthy. 

An Idle Excursion. By Mark 

Twain. 

Tom Sawyer. By Mark Twain. 
A Pleasure Trip on the Continent 

of Europe. By Mark Twain. 

Gaslight and Daylight. By 

Ghorge Augustus Sala. 

Bound to the Wheel. By John 

Saunders. 

Guy Waterman. By John Saunders. 
One Against the World. By John 

Saunders. 

The Lion in the Path. By John 

and Kathbrinb Saunders. 

Beady - Money Mortiboy. By 

Walter Besant and Jambs Rice. 

The Golden Butterfly. By W. 

Besant and J. Rice. 

With Harp and Crown. By W. 

Besant and J. Rice. 

This Son of Vulcan. By W. Besant 

and J. Ricb. 

My Little Girl. By W. Besant and 

J. Ricb. 

The Case of Mr. Lucraft. By W. 

Besant and J. Ricb. 

Surly Tim. By F. E. Burnett. 



Also in Tauchnitz size, cloth extra, ax. each. 

THE GOLDEN LIBRARY. 

Lamb's Essays of Elia. 



Bayard Taylor's Diversions of 

the Echo Club. 

The Book of Clerical Anecdotes. 
Byron's Don Juan. 
Carlyle on the Choice of Books. 
Emerson's Letters and Social 

Aims. 

Godwin's Lives of the Necro- 
mancers. 

Holmes's Autocrat of the Break- 
fast Table. 

Holmes's Professor at the Break- 
fast Table. 

Hood's Whims and Oddities. 

Irving's Tales of a Traveller. 

living's Tales of the Alhambra. 

Jessie's Scenes and Occupations 

of Country Life. 



Leigh Hunt's Essays. 
Mallory's Mort d' Arthur (Abridged J. 
Pascal's Provincial Letters. 
Pope's Poetical Works. 
Rochefoucauld's Maxims and 

Moral Reflections. 

St. Pierre's Paul and Virginia, 

and the Indian Cottage. 

Shelley's Early Poems and Queen 

Mab. 

Shelley's Later Poems. 
Shelley's Posthumous Poems. 
Shelley's Prose Works. 
White's Natural History of 

Selborne. 



CHATTO & WINDUS, Piccadilly, W. 
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"—■"""SCHWEITZER'S COCOATIM. 

Anti-Dytpsptio Cocoa or CTkocoWe PowuV. 
GUARANTEED rlBE 80IIBII COCOA, 

roWy of the rtnat Cocoa Bant Kith Ihr. etccm of Fat intruded, 

intsneouily w 1th boiling water. Keepe In all climates. Palatable 

"Without Milk. I he Faculty pronounce It "the most nutritious, perfectly dl- 

A tesspooaful to a breakfast cup, coating leu Hum & beJEpeuny. 
I iflSM STRFFT SAMPLES FHKH BY POST. 

I, ALMM Blltttl, q^^ i ^ V A»n.ix Is the butt oellcMe, dlgeetible, cm-anew YanllU 
i mvnmv ear a-i Chocolate, and may be taken when richtr Chocolate )■ prohibited. 

BOOKS IX3EHRESENTS. 

Imperial sto., doth extra, gilt and gilt edges, arr. per volume. 

Beautiful Pictures by British Artists. A 

Gathering of Favourites frum our Picture Galleries. In Two Secies. 
Tbe First Series including Examples by Wilkih, Constable, TuBan Kluust, Landsreb, 
MACLtSE.E. M. WAnn, Frith, Kir Ioffn Gn.nnK r. I.F.sr.:R, A mmu., M.KUS Stone. Sir Noil 
Paton, Faed, Eyrb Cbowb, Gavin frNin, and Maiiox Blown, The Second Series containing 
Pictures by Ahhvtagi, Fard, Goodall, Helmsley, Hokslby. Marks, Nicbh.is. Sir Nh. 

PATDB.PiCl '" " " " •— '■ " - 

All engrave 

Large folio, cloth, eitra, gilt, with fourteen splendid Plates, £1 nt, id. 

Examples of Contemporary Art. Etchings 

from Representative Works by Living English and Foreign Artists. Edited, with Critical 
Note., by J. Cohyns Caeb. ~» — • 

Folio, half-bound boards, Jndia Proofs, w. 

William Blake, Etchings from the Works of. By 

William Bra. Scott, With Descriptive Teat 
To bo completed in Twenty-four Parti, quarto, jr. each, profusely Illustrated by Coloured and Plain 
Plates and Wood Engravings. 

The Cyclopaedia of Costume; or, a Dictionary 

of Dress— Regal. Ecclesiastical, Civil, and Military— from the Earliest Period in England to 
the Reign of George the Third. Including Notices of Contemporaneous Fashions on the 
Continent, and a 'General History of the Costumes of the Principal Countries of Europe. By 
J. R. Plahchi, Somerset HeraW. Part XXUI.jmtt ready. 

V The DICTIONARY forms VoL I., which may be had complete, bound in half-red morocco, 
£% 131. «. 
L Half-bound, paper boards, a tr. : or elegantly half-bound crimson morocco, gilt, ajr. 

The Graphic Portfolio. Fifty Engravings from 

the "Graphic," most carefully printed on the finest plate paper [so in. by 15 in,) from the 
Original Engravings. The Drawings are by S. L. Fionas, Hat.au Patbksoh, Huibbt 
Huekombe, Sydney Hall, E. J. GnEooay, G. D. Leslie, W. Sa*u, G. Du Maurieu, 
Sir John Gilbert, G. J. Finwhll, Charles Greek, G. Duband, M. E. Edwabos, A. B. 
HOUGHTON, H. S. Marks, F. W. Lawsoh, H. W Kigali, and others. 
Square Svo., eloth>eatra, with numerous lllustratioris, or- 

North Italian Folk. By Mrs. Comyns Carr. With 

IHosarationa by Rahdolfb Caldecott. 

Square Bvo„ cloth gilt, gilt top, profusely Illustrated, ior. id. 

Pictures and Legends from Normandy and 

BRITTANY. By Kathaein* S. Macquoid. With numerous Illustration* by Thomas' 
Square 8vo., cloth, extra pit, gilt edges, with Coloured Frontispiece and nu mcrous illustration*, r or. fi^ 

The Art of Beauty. By Mrs. H. R. Haweis, Author 

of " Chaucer for Children," with nearly One Hundred Illustr ations by the Author. 

London^ CHATTO & WIND-US, Piccadilly, W. 
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INDIAN SILKS 

IN RARE AND SOFT COLOURS, 

FOR ART DRAPERIES AND COSTUMES, 

From 21s. per Piece af 7 yds., 34 in. wide. 



PATTERNS AND CATALOGUE POST-FREE ON APPLICATION. 



LIBERTY &CO., 

218, REGENT STREET, LONDON, W. 

CHUBB & SON, 

LOCK AND SAFE MAKERS 

TO THE QUEEN AND TO THE BANK OF ENGLAND. 

THREE PRIZE MEDALS AND HONOURABLE MENTION 

3?.A.:R.IS HXHIBITIOIT, 1378, 

PATENT FIRE AND "tHIEF-RESISTING SAFES, 

DEtEOTOR LOCKS, AND ART METAL-WORK. 



128, Queen Victoria Street, St Pad's; 1 

68, St. Jamea'a Street, Fall Hal}; and 1 LONDON. 

67, St. Pa*l*B Oluren-yarf. J 



CHUBB 
& SON, 

PRICE .LISTS SENT FHKE, 
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ARTISTIC POTTERY. 



Messrs. MORTLOCK'S 

NEW EXHIBITION ROOMS, 

ARRANGED FOR THE 

DISPLAY AND CLASSIFICATION 

OF 

CHEFS-D'CEUVRE AND ART WORKS 

IN 

PORCELAIN & POTTERY, 

ARE NOW OPEN from 9 to 6. 



Art Director— Mr. NARRACOTT, 

Who has also charge of the Rooms containing the Valuable and 

Rare Old China. 



Entrance-32, ORCHARD STREET, PORTMAN SQUARE. 



THE OLD POTTERY GALLERIES, 

202, 203, & 204, OXFORD STREET, 

30, 31, & 32, Orchard Street, London, W. 

b 
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Just published, price 7s. 6d. 
THE FIRST VOLUME OF 

THE MAGAZINE OF ART. 

CONTAINING 

UPWARDS OF TWO HUNDRED ILLUSTRATIONS, 

Including an Etching for Frontispiece by L. Lowenstam, from a Picture by Franz 
Hals, and containing FULL-PAGE ENGRAVINGS of Pictures by- 



Sir F. Leighton, P.R.A. 

P, H. Calderon, R.A. 

W. C. T. Dobson, R.A. 

A. Elmore, R.A. 

T. Faed, R.A. 

Sir John Gilbert, R.A. 

F. Goodall, R.A. 

Sir Edwin Landseer, R.A., 

The late. 
H. S. Marks, R.A. 



J. E. Millais, R.A. 

J. Pettie, R.A. 

J. Phillip, R.A., The late. 

E. M. Ward, R.A. 

G. F. Watts, R.A. 

W. F. Teames, R.A. 

J. B. Burgess, A.R.A. 

Vicat Cole, A.R.A. 

J. E. Hodgson, A.R.A. 

Frank HolL, A.R.A. 



&c. &c. 

Extra crown 4to., cloth, bevelled boards, gilt edges, *]s. 6d. 

" The accounts given in ' The Magazine of Art ' of our living artists, 
and the illustrations given of their works, are likely to spread a 
greater appreciation and knowledge of English art as seen at the Royal 
Academy, whose exhibitions are so often found wearisome by visitors 
who know nothing of the artists." — Academy. 

" The Magazine of Art* is also Published in Monthly Parts, price 7d. 
CASSELL PETTER & GALPIN, London; and all Booksellers. 

JUST PUBLISHED, 

The First and Second Volumes of the Continental Portion, 

(Being Vols. III. and IV. of the Entire Work.) 

PICTURESQUE EUROPE. 

Each Volume containing Thirteen exquisite Steel Plates from Original 
Drawings, and nearly 200 Original Illustrations on Wood. With 
Descriptive Letterpress. Cloth, gilt edges, £2 2s. each ; best morocco, £$ $s. 

Vols. I. and II. contain GREAT BRITAIN and IRELAND complete. 

Cloth gilt, £2 2s. each ; or in 1 vol., whole bound, £$ $s. [Now ready. 

" Qertainly we know of nothing to compare with ' PICTURESQUE 

EUROPE/ "—Art Journal. 

" Nothing on so grand a scale as < PICTURESQUE EUROPE ' has 
been planned before, nor anything, so far as we know, so well executed." 

—jty&tator. 

C^SSjEZZ, PJETTER &* GALPIN, Ludgate Hill, London. 



